ROBERT SANTORE
SELECTED WORKS

Vol Il: 2019/2023

THESE
COLORS
TASTE

LIKE MUSIC




== flaalic
! ==
o
)
o

e -
| R ="

; e =

[ SN —

e il

> St

3 L

.y

Ay f\ =
= e R
= .__\.rl




4

Robert Santoré: These Colors Taste Like Music

MONARCH PUBLISHING, VIENNA ©

“ROBERT SANTORE SELECTED WORKS 2019~2023 VOLUME Il “THESE COLORS TASTE LIKE MUSIC”

This project was sponsored by a generous gift from the Scanlin Foundation, LLC and Monarch Fine Art Publishing, Vienna Austria.

© 2023 Robert Santoré dba Man Rabbit House, LLC & Monarch Publishing, Vienna Austria.

All rights reserved. No part of this publication may be reproduced, transmitted, or utilized in any form or by any means, electronic or mechanical,
including photocopy, digital recording, or any other information storage and retrieval system (beyond that copying permitted by Sections 1 to 7 and
108 of the U.S. Copyright Law), without prior written permission from the publishers, except by a reviewer who may quote brief passages.

Unless otherwise noted, all art is © Robert Santoré, dba Man Rabbit House LLC.

Published in 2023 by Monarch Publishing, Vienna Austria, monarch-publishings.com Color Separation: NYC Fine Art Editions, Soho New York,

nycfinearteditions.com.

Photography: Cody Rothschild @CodyRothschildPhoto

First Edition
ISBN: 979-8-88796-608-3



20821 D EVA STREET BOX 82 @ RobertSantore.com
MONTGOMERY, TEXAS 77356 @RobertSantoreART

B8 @RobertSantoreART
0 +1 936.548-2264

©2023 Robert Santoré dba Man Rabbit House, LLC. All rights reserved. Robert Santoré dba Man Rabbit House, LLC specifically prohibits the redistribution of this
material without specific permission granted by the author.

Original photography by Cody Rothschild IG @CodyRothschildPhoto



TABLE OF CONTENTS

INTRODUCTION

WHAT SPARKED IT ALL

OCEAN BLUE 00100011000011100000
FUTURE/PAST

OPERA

MONUMENTAL WORD PAINTINGS
COVID CHAOS

PAN AM 69

TAVARUA[JAZZ

BERLIN WALL

WAR BRATS

SCULPTURE

PAPER

ABOUT ,

cv "

PRICING @

PAINTINGENDEX

IND |




“IDOTHINGSIWANTTODO,
AND IDON'T DO THINGS

| DON'T WANT TO DO.
THAT'S MY BASIC RULE"



ORATIONES MEAE ERANT PARVAE ET FLAVAE (My Prayers Were Small And Yellow) 66 X 208in (167.64 x 528.32cm) Oil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mou
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Thick cotton snow envelops the basement, muffling my cries.
Evening chill upon the air, another log upon the fire, crackling.

Little wingman, faithful eyes, checking, yawns, turns to sleep
again, trusting, unsuspecting as his master’s soul bleeds.

The madman paints marking time, expressing the expressionless
in linseed oil and turpentine a document of tears he cannot cry.

His measured control affirms (maintains?) his sanity in this crazy

world down below.
Hades at home?

“Where is Orpheus? Come calling, to pull me from this eternal
fire? Ophelia can you see me? | am lost!”

You have been so brave.

This stoic journey into madness measuring time on canvas.

First one, then ten, then hundreds of these...

Heartbreak writ large, in a language all your own.

Wishes, dreams, hope unrequited.

The secret code no one can read. My cattle, family horse grazing
surreptitiously in the background trees, ocean shore break, the
city, an imagined friend/enemy, watches within the paint.

“She’ll never find you here you know.”

Abstract expressionism never was for you yet it flows from your
soul mixed with smoky genetic memories hidden in plain sight.

Robert Santoré: These Colors Taste Like Music

Control, measure contain the enormity of your lust, your
emotions, your desire in two dimensions.

Say the unsaid in red, blue. Cry loudly in yellow ochre. Perfect
lines, square. Wax and oil, roofing tar, charcoal and Conté
pastels.

You paint, dreaming of summer mornings, warmer days.
“lust one embrace, just one.”

Focus. Concentrate. Don't go there. “Find Me!”

The cattle graze on, in silent witness to your loneliness.

Tears, quiet despair. Two cogs now, wheels, perfect
synchronicity. The dream of an industrial romance. Two perfect
circles, unbroken.

Two perfect hearts, turning in perfect measure.

You planned it all. Romance hidden in plain view. “Where are
you? Find me here!”

“Those are nice Dear.” “Let’s put them there.” “They match the
chair.”

Hammer, nails, you bruise the wall then wine in hand, peruse
your handiwork.

Straight, level. As you've been the dutiful husband, faithful son,
soulful father - lonely.

Quietly dying to do the right thing.

Your eyes trace the contours of the canvases again, reading your
silent Valentine.

A hopeful wish for love and life unseen. Ophelia where are you?
Tears fill your eyes. You look away. Recompose.
No one must know.

The canvases, your heart upon your sleeve, bleeds love.

“Reach in, pull me out. Orpheus, Please! Ophelia where are you?”

“She’ll never find you here”

There is no she.

There’s only - me.

You paint the inky blackness of despair.

You swim in it. Drowning, In a sea of blue black.

One day Ophelia will find you, you will seek her until the dream is realized.

Many years later, white snow. One day she sees. “She knows!”
Ever Green. It cannot be “My heart breaks free!”

She sees and knows because she owns the Rosetta Stone.
She broke the code!

My heart soars free! | can be me.

The gates of Hades contain me nevermore.

Winter Horse, Great Grandmother, Ranch Dog
2019 42 x 42in (106.68 106.68cm) Oil on linen

Robert Santoré
Williamstown, Massachusetts, February 2006



Robert Santoré is an American artist

urban landscapes, and methodological

known for his colorful emotional

elements that are rendered in a bold

paintings that blend elements of both
the figurative and abstract.

and expressive manner evoking a

-

and energy in the final work.

“I want my paintings to stand alone,

sense of energy and movement. He

to speak for themselves. | am only

Born in Houston 1961 he is a 5th

is characterized by his use of vibrant

the conduit.” He believes that art is a

colors and strong, gestural brush

generation Texan. Santoré grew up
in the United Kingdom and later in
Huntington, Newport and Laguna
Beaches in Souther California. From an
early age he embraced surfing and the
“Southern California beach lifestyle.”

enabled his talent to be recognized
early where he spent most of his early

.  physical act of painting and ironic pop-
The oldest child in a creative family art commentary.

He was heavily influenced by the
Abstract Expressionist & POP ART
movement of the 1950s and 60s,
which emphasized the emotional and

universallanguagewhichcommunicate

Santoré’s art career has been marked

life in the art world.

by a constant evolution, with his "

work reflecting his exploration of

Santoré attended Parson’s School of
Design in New York City and went on
to study at the The Otis Art Institute in
Los Angeles where he honed his skills
as a painter.

He began exhibiting his work in the
1980s and became well-known for his
distinctive approach and vibrant color
choices.

Santoré’s paintings often feature
abstracted figures, words and phases,

Robert Santoré Oahu, North Shore, Hawaii
18  Robert Santoré: I"

new techniques and styles. He has
experimented with various mediums,
such as oil paint, encaustic, acrylics,
gouache, watercolors, military and
industrial enamels, and has depicted
a diverse range of subjects, including
the human figure, urban landscapes,
and the ocean.

He frequently employs a technique
called “Alla Prima,” which involves
applying wet paint to wet paint in
order to create a sense of immediacy

across cultures and languages.

In addition to painting, Santoré is
also a prolific printmaker, creating
etchings, lithographs, and other
editions continuing to today.

His works have been exhibited in
numerous galleries and museums
across the United States and around
the world, and is held in many private
and public collections.

He is currently working in his Soho
studio focusing on his vibrant and
expressive ptactice. Hiswork continues
to inspire and captivate viewers as a
talented, innovative artist who pushes
the boundaries of contemporary
painting.

His works continue to attract and move
viewerswith theirraw emotional power
and his dynamic visual language.



“I REMEMBER THE FUTURE, YET | LOOK FORWARD TO THE PAST" 66 X 208in (167.64 x 528.32cm) Qil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas e i . : - — : ; : i ; Robert Santoré, SOHO 2023 New York, Photo by Candice Solomion
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WHAT SPARKED IT ALL
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"THREE FLAGS"

JASPER JOHNS

PAINTED IN 1958 AT THE AGE OF 28

THE WHITNEY MUSEUM OF AMERICAN ART

“RED”
ROBERT SANTORE

PAINTED IN 1967 AT THE AGE OF 6
HAPPILY HANGING IN THE SOHO LOFT

“RED" 11" x 14" (27.94cm x 35.56cm) | Oil on canvas

My family moved from the United Kingdom to Southern
California. My father had been stationed at Bentwaters Air
Force base and was transferred to March Air Force base.

We fully embraced the Southern California lifestyle and settled
in Huntington Beach in 1967. Our family enjoyed all the typical
activities of the time, from visiting Disneyland, Knott's Berry
Farm, Universal Studios, Marineland & SeaWorld, to camping
in Joshua Tree National Park and the gold rush country in
the High Sierra Mountains. We often had late-night beach
bonfires with music playing in the background, providing the
soundtrack to our lives.

Parson), Larry Bell (Larry went to my 1st solo show at the Jerry

Solomon Gallery), Ed Ruscha and others.

Later that same day | found myself in a garage in the Hollywood
Hills watching Billy Al Bengston and Ed Ruscha painting
surfboards while my mom sat on lawn chairs with others from
the gallery opening sipping wine, laughing and enjoying the

sunset over the Los Angeles Basin.

“Billy handed me a brush, and said, come on kid get in here. He
let me paint some red and blue paint on one of the boards. This
was the first time | picked up a brush and painted.”

“We works by Andy Warhol, Fasper Fohns, Wallace Berman, Billy Al Bengston, Ed Moses,
Robert Irwin, Fohn Mason , Kenneth Price, Llyn Foulkes, Larry Bell, Ed Ruscha.”

| began surfing at the age of 7 and started skateboarding
the following year. The open culture of Southern California,
with its dynamic and colorful environment, provided me
with a free-range childhood that was a stark contrast to the
structured and scheduled life | had previously experienced as
a military (air force brat) child.

A very early memory that sticks out is when my mother took
me to the Ferus/Pace Gallery in Los Angeles. As we drove she
told me “the two of us are going to see some very special things
and meet some fun and special people.”

We saw works by Andy Warhol, Jasper Johns, Wallace Berman,
Billy Al Bengston, Ed Moses, Robert Irwin, John Mason,
Kenneth Price, Llyn Foulkes (I later studied under Llyn at Otis/

On the way home | asked if we could stop and buy some art
supplies. The next day we did:

Shopping List
1 canvas
2 bushes
1 tube of Cobalt blue
1 tube of Prussian blue
1 tube of Mars black

I still own the painting and it hangs today in my Soho loft.

The result was “RED"”

33
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OCEAN BLUE 00100011000011100000

Robert Santoré’s “OCEAN BLUE 00100011000011100000” is a
captivating contemporary artinstallation that pushes the boundaries
of artistic expression while providing a thought-provoking
commentary on the ever-evolving realm of Al and technology.

Consisting of 128 works on paper.

Each measuring 24 x 33 inches (60.96 x 83.82cm), the series
showcases Santoré’s mastery of a printing technique he developed
in the 1980s, a testament to his innovation and artistic ingenuity.

At first glance, the installation appears to be a mesmerizing sea of
intricate patterns, with each artwork meticulously hand crafted.
However, upon closer examination, viewers are drawn into a world

of binary code, with only Os and 1s adorning the paper’s surface. The

By using human hands to create binary code, Santoré reflects on
the coexistence of manual craftsmanship and advanced technology,
suggesting that both have a place in contemporary society.
Moreover, the repetition and patterns in the binary code serve as
a metaphor for the repetitive nature of human behaviour and the

rapidly increasing presence of Al in various aspects of our lives.

Furthermore, the title “OCEAN BLUE"” adds an additional dimension

v

binary code, typically associated with computer languages, servesas  to the series, referencing the vast expanse of the ocean and the

o
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a medium for Santoré to delve into the complex interplay between  boundless potential of technology. The artist's choice of the binary
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humanity and technology.

The narrative woven within the instillation is multi-layered, inviting
contemplation on various aspects of our modern world. One
interpretation lies in the contrast between the handmade nature of
traditional artworks on paper and the automated processes of Al-

compiled code.

"OCEAN BLUE 00100011000011100000" Framed: 24" x 33" in (60.96cm x 83.82cm) Unframed: 30 x 39 in (76.2 x 99.06cm) Mono-prints on paper with hand drawn Conté pastels jellyfish.

code language encourages viewers to reflect on the implications
of humanity's reliance on Al and the fine line between harnessing
its power for progress and the potential loss of human touch and

creativity.

Santoré presents a visually striking and conceptually profound
installation that challenges viewers to ponder the ever-evolving
relationship between humans and technology, while also prompting
contemplation on how we navigate the dynamic landscape of the

digital age.



01
FUTURE/PAST

Robert Santoré’s latest artistic endeavor, “I Remember The Future, Yet | Look Forward To The Past” unveils
a mesmerizing fusion of his recent series, Opera and Kava Dancers, while skillfully incorporating elements
of surrealism and abstraction. Santoré’s masterful ability to seamlessly blend diverse artistic styles and

concepts results in a body of work that challenges traditional perceptions of time, memory, and anticipation.

3
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"ORATIONES MEAE ERANT PARVAE ET FLAVAE" (My Prayers Were Small And Yellow) 66 X 208in (167.64 x 528.32cm) Oil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas

Robert Santoré: These Colors Taste Like Music: Future/Past

FUTURE/PAST

Robert Santoré’s latest artistic endeavor, “I Remember The Future, Yet | Look Forward To The Past,” unveils a
mesmerizing fusion of his recent series, Opera and Kava Dancers, while skillfully incorporating elements of
surrealism and abstraction. Santoré’s masterful ability to seamlessly blend diverse artistic styles and concepts
results in a body of work that challenges traditional perceptions of time, memory, and anticipation.

In this captivating series, Santoré intertwines the ethereal beauty
of Opera with the rhythmic energy of Kava Dancers, creating a
visual symphony that resonates with the viewer's senses. Through
his vivid brushwork and vibrant color palette, he breathes life into
each canvas, capturing fleeting moments suspended between
reality and dream scape. The fluid movements of the dancers
merge with the haunting melodies of opera, transcending the
confines of the present and transporting viewers to a realm
where time knows no boundaries.

Santoré’s incorporation of surrealism and abstraction infuses the
series with an enigmatic allure. Symbolic motifs emerge, blending
familiar images with unfamiliar landscapes, inviting the audience
to question the nature of memory and its connection to future

aspirations.

The juxtaposition of surreal elements against abstract
backgrounds evokes a sense of paradox, where the past and
the future converge in a single, transcendent moment. Santoré’s

deliberate blend of these artistic styles invites viewers to embark
on a deeply introspective journey, exploring the intricacies of
time, memory, and the intricate tapestry of human emotions.

“I Remember The Future, Yet | Look Forward To The Past”
represents Robert Santoré’s relentless artistic exploration and
evolution. With this series, he presents a captivating visual
narrative that speaks to the profound complexities of the human
experience, enticing viewers to reflect on their own perceptions
of time, memory, and the boundless possibilities that lie ahead.

Santoré’s ability to merge disparate artistic elements into a
cohesive whole showcases his extraordinary talent and cements
his place as a visionary artist pushing the boundaries of

contemporary art.

A
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"ORATIONES MEAE ERANT PARVAE ET FLAVAE" (My Prayers Were Small And Yellow) 66 X 208in (167.64 x 528.32cm) Oil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas

42 Robert Santoré: These Colors Taste Like Music: Future/Past 43
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Study for “QUAESTIONES PRO HUMANITATE" (Questions For Humanity) 31 X 10.5 (78.74 x 26.67cm) Oil over gouache & egg tempera, industrial enamel on wood panel with 18ct gold leaf frame. Back (not shown) 18ct gold leaf, blue jay feathers, green scarab beetle, vintage sugar spoon encased in paraffin wax.

44 Robert Santoré: These Colors Taste Like Music: Future/Past




ROBERT SANTORE | FUTURE/PAST 01

Study for “QUAERO SCINTILLA DIVINTATIS"
(In Search Of The Spark Of Divinity)

Painting: 8 X 8in (20.32 x 20.32cm)

Frame: 13.25 x 13.5in (33.65 x 34.29cm)

Study for “ORATIONES MEAE ERANT PARVAE ET FLAVAE”

(My Prayers Were Small And Yellow)

Painting: 8 X 8in (20.32 x 20.32cm) Qil over gouache & egg tempera, industrial enamel on wood panel with

18ct gold leaf frame, hinged on vintage cherry wood hand waxed frame.
il h i ial I | with
Oil over gouache & egg tempera, industrial enamel on wood panel wit Back (not shown) 18ct gold leaf, blue jay feather, gold coin, vintage sugar
18ct gold leaf frame, hinged on vintage cherry wood hand waxed frame. . ) T
spoon encased in paraffin wax. The painting is also a complex puzzle to
Back (not shown) 18ct gold leaf, 2 gold coins, encased in paraffin wax. . . .
solve with a hidden treasure locate in Texas.

46  Robert Santoré: These Colors Taste Like Music: Future/Past 47



“I REMEMBER THE FUTURE, YET | LOOK FORWARD TO THE PAST" 66 X 208in (167.64 x 528.32cm) Qil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas

48  Robert Santoré: These Colors Taste Like Music: Future/Past

ROBERT SANTORE | FUTURE/PAST 01
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Robert Santoré: These Colors Taste Like Music: Future/Past

“AND | DON'T KNOW HOW I SURVIVED THOSE DAYS” Diptych each 24 x 24in (60.96 X 60.96cn) oil and silk-screened enamel on wood panels

ROBERT SANTORE | FUTURE/PAST 01

53



ROBERT SANTORE | FUTURE/PAST 01

54  Robert Santoré: These Colors Taste Like Music: Future/Past

"SEE WORLD" 60 x 120in (152.4 x 304.8cm) Qil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas

|

SOHO, NEW YORK

55
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OPERA

Texas-born, Manhattan-based artist Robert Santoré continues his series of monumental

works “These Colors Taste Like Music: Opera Series” highlighting paintings and works on paper

created by Santoré in 2021 and continuing through 2023.

Santoré introduces to the fore his distinct visual vocabulary of high impact visual gestures,
complex color systems, and allusions which brings into focus the incisive mind at the heart of
Santoré’s multifarious pursuits through which he has mined a range of cultural, political, art

historical, and fantastical subjects.

57






60

“AT THE BASE OF THE MADONNA" 100 x 176in (245 x 447cm) Oil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas

Robert Santoré: These Colors Taste Like Music: Opera Series

OPERA SERIES

Using brushwork, light, and balance, Santoré captures moments
within his personal history. These works primarily originate from
within themselves, oil paint, oil stick, military and industrial enamels
on cotton rag mounted to Belgian linen.

These monumental and large scale compositions center on ethereal,
gestural figures within the energy of expansive, disparate color filled
urban landscapes.

While some appear more clearly, other figures are defined by lyrical
swathes of paint suggesting a face, the outline of a body, intertwined
within tidal flows of shoreline currents, the sounds of the city and the
inner voice of the artist.

Robert purposefully leaves the origin, gender, and raison d'étre of the
forms within his paintings up to interpretation, allowing the viewer to
step into his world, yet form their own reading of his work.

The resulting powerful works vibrate with energy, emotion and
movement both in nature and media.

61



ROBERT SANTORE | OPERA 02

My love is not like thundering horses.

My love is the guietest thrum of hummingbird wings.

When you peel back the layers to reveal my soul It is a sound only the most discerning can lear.
Listening qguietly, carefully, eyes closed, the sweet smell of honey nectar gracing the adr.
ASflutter, a breeze, slight brash of wing apon you fice.

My love, a golden trail of pollen traces your cheek.

Robert Santoré

“My Love In Not Like Thundering Horses” 2010

“THROUGH THE SPLENDOR OF THE FIRMAMENT” 100 x 176in (245 x 447cm) Oil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas

62  Robert Santoré: These Colors Taste Like Music: Opera Series
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Details of “QUOD ES, OLIM FUI, ET QUOD SUM EAIS" (“What You Are, Once Was, And What Am, You Will

Be") 66 x 118in (167.64x 299.72cm) Oil, oil stick, military and industrial enamels, non-yellowing bees wax, on

paper mounted to Belgian linen mounted on canvas

64  Robert Santoré: These Colors Taste Like Music: Opera Series
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Robert Santoré: These Colors Taste Like Music: Opera Series

TRIBECA,; MANHATTAN, NEW YORK

"WEEPING AT THE BASE OF THE MADONNA" 40 x 96in (152.4 x 243.84cm) Oil, oil stick, military and industrial enamels on wood panel

"FITS & STARTS IN STEEL" 12 x 12 x 12in (30.48 x 30.48 x 30.48 cm) Cortin steel

ROBERT SANTORE | OPERA 02

67
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ROBERT SANTORE | OPERA 02

"OF ALL THINGS CALLED POETRY" 100 x 176in (245 x 447cm) Qil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas

Robert Santoré: These Colors Taste Like Music: Opera Series

T

- GHELSEA NEW YORK

69
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Robert Santoré: These Colors Taste Like Music: Opera Series
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“BRAVE ULYSSES"” 100 x 176in (245 x 447cm) Oil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas

ROBERT SANTORE | OPERA 02
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Robert Santoré: These Colors Taste Like Music: Opera Series
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I sech am/aw/lw&ﬂlé'/gy;, brust i hand,
Ganovas becomes /yi(y@, @ d‘aﬂcﬁlﬂ/ly/ rue,

6@11&/@&/(&(// esserce, what once knew.

Sacl es'lltoé@ /nwﬂ[ the land’s vibrant étw/,
Qﬂ//uy AM&, mewdowzs-/, where a’ream&, 7n0- /(y‘e once grew,
l%mt(&yﬁ ard, hold orn to memordes z[@w/‘;,

_@/'ees:eﬁuﬂ(ty/ J/}/’/‘d g‘/a/ul reovere.

Roots severed, connection remacn,
Fexar son, bound éy/ fistoric chadns,
My interdtance is a lie, taken awqy,

WBut love (ojp éuﬂiﬁﬂgyﬁf fomestead shall never sw ay.

(7ﬁaw'/d/ angry bulls ire thunderstorm clowds, t/z()/t'/(‘ ﬁww c/a%l/cg /,
As memordes rise (e curvents g"/ta/&'ﬂ/, alz/eafl%é/gy/ J&%@/%ﬁ{y/,
@ua%/é/gy/ streets (()jﬁ‘ Tle B owery, ﬁ/ul retease,

%/(0{{9/4/ art, SU heal, my /or(&yaifgy/, my feome my peace.

Robert Santoré

"My Inheritance Was A Lie” 2023

"MENDACIUM HEREDITAS MEA FUIT" (“My Inheritance Was A Lie”) 73 x 74in (185.42 x 187.96cm) Qil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas
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Robert Santoré: These Colors Taste Like Music: Opera Series

ROBERT SANTORE | OPERA 02

“TAURUS REBELLIS ET IMPLICATI AMANTES"

(“The Rebellious Bull And The Intertwined Lovers”) 66 x 118in (167.64 x 299.72cm) Qil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas
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ROBERT SANTORE | OPERA 02

"OSCULA MEA SOLVET SILENTIUM"

(“My Kiss Will Dissolve The Silence”) 66 x 118in (167.64 x 299.72cm) QOil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas

Robert Santoré: These Colors Taste Like Music: Opera Series
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Robert Santoré: These Colors Taste Like Music: Opera Series

ROBERT SANTORE | OPERA 02

“PLACET SIT JUDICIUM, EXCELSUM ET PULCHRUM"

(“Please Let There Be Judgment, Excellent And Fair”) 66 x 118in (167.64 x 299.72cm) Qil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas
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ROBERT SANTORE | OPERA 02

“QUOD ES, OLIM FUI, ET QUOD SUM EAIS”
(“What You Are, Once Was, And What Am, You Will Be”) 66 x 118in (167.64x 299.72cm) Oil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas

Robert Santoré: These Colors Taste Like Music: Opera Series
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Robert Santoré: These Colors Taste Like Music: Opera Series

“THE BOWERY" 100 x 176in (245 x 447cm) Oil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas

ROBERT SANTORE | OPERA 02
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ROBERT SANTORE | OPERA 02

"YOU SHOT YOUR LADY DOWN" 100 x 176in (245 x 447cm) Oil, oil stick, military and industrial enamels, non-yellowing bees wax, on paper mounted to Belgian linen mounted on canvas

Robert Santoré: These Colors Taste Like Music: Opera Series
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TRIBECA, MANHATTAN, NEW YORK

Robert Santoré: These Colors Taste Like Music: Opera Series

“A CRADLE THROUGH A CIVIL WAR" 60 x 80in (152.4 x 203.2cm) Oil on paper

ROBERT SANTORE | OPERA 02
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ROBERT SANTORE | OPERA 02

Robert Santoré: These Colors Taste Like Music: Opera Series

“IF ONLY | WERE THAT WARRIOR" 63 x 40in (160.02 x 101.6cm) Gouache on paper

—————
. v
m .

TRIBECA, MANHATTAN, NEW YORK
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TRIBECA, MANHATTAN, NEW YORK

Robert Santoré: These Colors Taste Like Music: Opera Series

“"TYRANT TO THE HEART" Each 40 x 55in (101.6 x 111.76cm) Gouache on paper

ROBERT SANTORE | OPERA 02
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ROBERT SANTORE | OPERA 02

Robert Santoré: These Colors Taste Like Music: Opera Series

“TO TREMBLE WITH LOVE AND HOPE" 48 x 72in (152.4 x 182.88cm) Oil on wood panel with custom iron wood frame

TRIBECA, MANHATTAN, NEW YORK
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SUPPER EAST SIDE, MANHATTAN, NFW YORK
i = P N

"NEW ULYSSES"” 72 x 96in (182.88 x 243.84cm) Oil, oil stick, military and industrial enamels on wood pane

94  Robert Santoré: These Colors Taste Like Music: Opera Series
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Robert Santoré: These Colors Taste Like Music: Opera Series

"AT THE BASE OF THE MADONNA: FIVE by FIVE SKATEBOARDS"
This edition includes 5 individual skateboard decks which comprise a single work.

8.5" wide x 32.46" long, 14.25" wheelbase, Mellow concave, Skateboard deck with custom bottom print by the
artist. Standard skateboard shape made with 7 WW of premium Canadian/American maple, cold pressed with
skateboard specific glue; the ingredients that make a professional skateboard deck! Mellow = approx 19.25°nose

and 18.5°tail with a medium center concave. Kick starts further from truck holes.
@t AP4

@ Edition 5

ROBERT SANTORE | OPERA 02
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MONUMENTAL WORD
PAINTINGS




Details from “THUNDERBIRD'S ARE GO!"” 36 x 144in (91.44 x 365.76cm) Qll, oil stick, military and industrial enamels on paper on Belgian linen
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MONUMENTAL WORD PAINTINGS

Words and phrases started at the center of Robert
Santorés work and first appear in his paintings as
early as 1987.

The use of words and text in twentieth century art can
first be traced back to cubist painters such as Georges
Braque and Pablo Picasso who added letters and
words, painted and collaged, into still lives.

Playing with language was also central to Dada artists
who left an important legacy with their radical, often

humorous use of words.

The dadaists as well as the 1960's pop artists, Jasper
Johns, Robert Rauschenberg, Warhol, Ed Ruscha
and the monumental large scale works by James
Rosenquist are all influential inspirations to Santoré
and his use of words in an ambiguous and playful way
could be seen as an expression of that influence.

Santoré plays with language in his text pieces, using
devices such as onomatopoeia (a word that sounds
like its meaning), puns, alliteration (a phrase or series
of words where the first or second letter is repeated),

and contrasting meanings.

Robert Santoré: These Colors Taste Like Music: Monumental Word Paintings

Many of his early works such as FAMOUS (1988)
depict single words in a strong typographic format
or font. A more brooding atmosphere emerges in the
later series, HIGH YIELD JUNK BOND (1989), which
illustrates the words overlaid with imagery recalling
declining Southern California industrial complexes.

“I've made paintings from verbatim with words from lyrics in music or

certain sections of books. Of course the words | use come from every source.
Sometimes they come from a conversation in a podcast and sometimes in one on one
conversations, or things | see on the street. I've had ideas come to me literally in my
sleep, on the subway, or while sitting in the line-up surfing. | tend to lean into these
ideas and on blind faith | feel obliged to use.”

Other works such as FITS & STARTS (2019), FAST
FOOD (2021) & PAPSL NUNCIO (2022) reference
advertising while setting the text against iconic
abstraction of cold war and space race era imagery
Santoré witnessed as a child of a military family during
the Vietnam War. His keen interest in the Apollo
Moon missions as a child resonates as well as his
introduction to renaissance master-works retooled,
re-imagined and germane to current commercial

and social media trends.
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"FAST FOOD" 60 x 306in (152.4 x 777.24cm) Qil, oils stick, military & industrial enamels, wax, charcoal & Conté pastels, 24ct gold leaf on birch panels with micro-layer clay ground

104 Robert Santoré: These Colors Taste Like Music: Monumental Word Paintings 105



“PAPBL NUNCIO" 60 x 276in (152.4 x 701.04cm) Oil, oil stick, military & industrial enamels, aluminum shapes on birch panel with micro-layer clay ground

106 Robert Santoré: These Colors Taste Like Music: Monumental Word Paintings
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"FITS & STARTS" 60 x 216in (152.4 x 548.64cm) Qil, oil stick, military & industrial enamels, aluminum shapes on birch panel with micro-layer clay ground

108 Robert Santoré: These Colors Taste Like Music: Monumental Word Paintings



ROBERT SANTORE | WORD PAINTINGS 03

Details of "FITS & STARTS" 60 x 216in (152.4 x 548.64cm) Qil, oil stick, military & industrial enamels, aluminum shapes on birch panel with micro-layer clay ground

10  Robert Santoré: These Colors Taste Like Music: Monumental Word Paintings
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"HOMEWORK" 60 x 216in (152.4 x 548.64cm) Oil, oil stick, military & industrial enamels on birch panel with micro-layer clay ground.

12 Robert Santoré: These Colors Taste Like Music: Monumental Word Paintings
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Robert Santoré: These Colors Taste Like Music: Monumental Word Paintings

ROBERT SANTORE | WORD PAINTINGS 03

“THUNDERBIRD'S ARE GO!”

36 X 144in (91.44 x 365.76cm)
Qil, oil stick, military & industrial enamels Conté pastels on

birch panel with micro-layer clay ground.

ns



116

ROBERT SANTORE | WORD PAINTINGS 03

Robert Santoré: These Colors Taste Like Music: Monumental Word Paintings

“BULL MARKET”
©1988 60 X 126 X 120in (152.4 x 320.04 x 304.8cm)

Oil, encaustic wax, bees wax, roofing tar, char-
coal, military and industrial enamels, 24ct gold

chain on canvas on wood panels
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ROBERT SANTORE | WORD PAINTINGS 03
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Detail from “BULL MARKET"” ©1988 60 X 126 X 120in (152.4 x 320.04 x 304.8cm) Oil, encaustic wax, bees wax, roofing tar, charcoal, military and industrial enamels, 24ct gold chain bird shit, newsprint solvent transfer on canvas on wood panels

Robert Santoré: These Colors Taste Like Music: Monumental Word Paintings

19
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"HIGH YIELD, JUNK BOND"” ©1989 60 x 216in (152.4 x 548.64cm) QOil, oil stick, military and industrial enamels, roofing tar, Conté pastels, graphite, bird shit, newsprint solvent transfer on canvas on wood panels

Robert Santoré: These Colors Taste Like Music: Monumental Word Paintings
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Detail from "HIGH YIELD, JUNK BOND" ©1989 60 x 216in (152.4 x 548.64cm) Oil, oil stick, military and industrial enamels, roofing tar, Conté pastels, graphite,

Robert Santoré: These Colors Taste Like Music: Monumental Word Paintings
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bird shit, newsprint solvent transfer on canvas on wood panels
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ROBERT SANTORE | WORD PAINTINGS 03
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04
COVID CHAOS

Twenty-four months which globally impacted the lives of every person on the planet. “It was an incredibly challenging and uncertain time. I felt a constant state of urgency

through the government and socially mandated isolation.

Ironically, alone months on end at the ranch, was fruitful, highly productive and healing.”






COVID CHAOS

Robert Santoré introduces a selection of new works
made since the onset of the global corona virus
pandemic.

Using oil stick on cotton rag paper, the artist has here
updated the visual language of his established “Tavarua
Kava Jazz" series, in which deceptively crude archetypal
figures express the fundamental joys, movement and
simultaneously the tensions and traumas that course
through contemporary life.

Santorés “Tavarua Kava Jazz" series has been
characterized by figures rubbed into the pictorial surface
in a kind of drawing through erasure, whereas his new
COVID Chaos employ only the direct application of oil
paint, oil stick over intense color in-studio produced
gouache on cotton rag mounted to Belgian linen.

The repeated motif in his new works suggest both the
ongoing context of global instability and our new reality.

Robert Santoré joins a cadre of influential contemporary
American artists whose work employs a wide range of
media to explore themes of art history, individual and
shared cultural identities, personal narratives, literature,
philosophy, materiality, and critical history.

128 Robert Santoré: These Colors Taste Like Music: COVID Chaos

“Covid Chaos in an ongoing project. | have never thought these works as
sketches for other works but as autonomous, complete and final.”

“"COVID CHAOS FOUR X FOUR" 100" x 176" (245cm x 447cm) | Qil, oil stick, military and industrial enamels on paper on Belgian linen

129



linen

| Oil, oil stick, military and industrial enamels on paper on Belgian

(245cm x 447cm)

“COVID CHAOS FOUR X FOUR" 100" x 176"




"COVID CHAOS FERRARI RED"

Painting Size: 40 x 60in (101.6 x 152.4cm)

133

132 Robert Santoré: These Colors Taste Like Music: COVID Chaos



134  Robert Santoré: These Colors Taste Like Music: COVID Chaos
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“TAVARUA KAVA GHOSTS RED NO 1"
Painting Size: 43in” x 63in” (109.22cm x 160.02cm”)
Framed Size: 46in" x 66in” (116.84cm” x 167.64cm")

Hand painted limited edition mono-print on the finest cold press archival acid free
press 100% cotton rag paper with hand torn edges. Each one is slightly different and is
an original on its own.

@ Original 1
@ AP 4
@ Edition 5

“TAVARUA KAVA GHOSTS RED NO 2"
Painting Size: 43in” x 63in” (109.22cm x 160.02cm”)
Framed Size: 46in"” x 66in" (116.84cm” x 167.64cm™)

Hand painted limited edition mono-print on the finest cold press
archival acid free press 100% cotton rag paper with hand torn edges.
Each one is slightly different and is an original on its own.

@& Original 1

o AP 4

® Edition 5
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ROBERT SANTORE | COVID CHAOS EDITIONS: TROPICS

136  Robert Santoré: These Colors Taste Like Music: COVID Chaos

“COVID CHAOS BRICKELL AVENUE"
Painting Size: 40 x 100in (101.6 x 254cm)

Hand printed limited edition silkscreen, hand painted high gloss enamel
on the finest cold press archival acid free press 100% cotton rag paper
with hand torn edges. Each one is slightly different and is an original on
its own. Comes w/NFC chip.

@ Original 1

o8 AP 4
® Edition 5

“COVID CHAOS TIGER TAIL"
Painting Size: 40 x 100in (101.6 x 254cm)

Hand printed limited edition silkscreen, hand painted high gloss enamel
on the finest cold press archival acid free press 100% cotton rag paper

with hand torn edges.

Each one is slightly different and is an original on its own. Comes w/NFC
chip.
@ Original 1

g AP 4
® Edition 5
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ROBERT SANTORE | COVID CHAOS EDITIONS: TROPICS

138  Robert Santoré: These Colors Taste Like Music: COVID Chaos

“COVID CHAOS MIAMI SUNSET"
Painting Size: 40 x 100in (101.6 x 254cm)

Hand printed limited edition silkscreen, hand painted high gloss enamel
on the finest cold press archival acid free press 100% cotton rag paper
with hand torn edges. Each one is slightly different and is an original on
its own. Comes w/NFC chip.

@ Original 1

@ AP 4

® Edition 5

“COVID CHAOS TAHITI BEACH”
Painting Size: 40 x 100in (101.6 x 254cm)

Hand printed limited edition silkscreen, hand painted high gloss enamel
on the finest cold press archival acid free press 100% cotton rag paper
with hand torn edges. Each one is slightly different and is an original on
its own. Comes w/NFC chip.

@ Original 1

o8 AP 4
® Edition 5
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ROBERT SANTORE | COVID CHAOS EDITIONS: TROPICS

“COVID CHAOS LIDO ISLAND”

“COVID CHAOS FLORIDA KEYS”
Painting Size: 40 x 100in (101.6 x 254cm) Painting Size: 40 x 100in (101.6 x 254cm)

Hand printed limited edition silkscreen, hand painted high gloss enamel

Hand printed limited edition silkscreen, hand painted high gloss enamel
on the finest cold press archival acid free press 100% cotton rag paper

T A
AL E on the finest cold press archival acid free press 100% cotton rag paper
LI he fi Id hival acid f 100% g
N Cema W7 (T with hand torn edges. Each one is slightly different and is an original on with hand torn edges. Each one is slightly different and is an original on
ot | ) | .
= el el z its own. Comes w/NFC chip. its own. Comes w/NFC chip.
@ Original 1 I @ Original 1
@ AP 4 @ AP 4
® Edition 5

@ Edition 5

140  Robert Santoré: These Colors Taste Like Music: COVID Chaos 141



ROBERT SANTORE | COVID CHAOS EDITIONS: TROPICS
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142 Robert Santoré: These Colors Taste Like Music: COVID Chaos

H.t"_;-;r]"t?r N

“COVID CHAOS BIRD OF PARADISE”
Painting Size: 40 x 100in (101.6 x 254cm)

Hand printed limited edition silkscreen, hand painted high gloss enamel
on the finest cold press archival acid free press 100% cotton rag paper
with hand torn edges. Each one is slightly different and is an original on
its own. Comes w/NFC chip.

@ Original 1

o AP 4
@ Edition 5

“"COVID CHAOS COCONUT GROVE"
Painting Size: 40 x 100in (101.6 x 254cm)

Hand printed limited edition silkscreen, hand painted high gloss enamel
on the finest cold press archival acid free press 100% cotton rag paper
with hand torn edges. Each one is slightly different and is an original on
its own. Comes w/NFC chip.

@ Original 1

o AP 4
® Edition 5
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ROBERT SANTORE | COVID CHAOS EDITIONS

144  Robert Santoré: These Colors Taste Like Music: COVID Chaos

—

_-I:_'ﬂ'_\r‘ﬁ .-:-JJ_. 'e:l 'J" = 3 FF :_,
R R YT FEER 1
-~ P L A ) (1E
| e d '.‘\ ol { |
i = A 1 : f = b .rl" ] | el
| b Ly " e e s T
| I ! ¥ i
:;“ s i { \_' = "-'.i:\*"" T LN
L x\.‘ 7 L Ry LN T
! 1, i MY ANE S
| \t & iy ) g : A -,?1\% .:-:1 ‘i
. - 4 i S
' \ il AR S = AT L
. 1 5 \ f
R @ | TR, SRR -
sty o S - TR
. P AT TS ans C
1 =t e o A
. = Ay _._|;‘ P : f
A e
X Ty . . =]
A ¥ X k. v il
i : :' i- /
Iy ¥ ¥ %
4 >
Wt R
b l_. 2
- - .. - '
Tk T S, o
SRR S |
I - L K 4 1 ¥, o
o . i ark R
/ S 2w Ny
| Pl Y R,
4 I
¥ b = k L i el
. gt g o CE
8- - N "
7] i b :
el A = |
y 4 Tl PR ()
o= kL |
L L [ A :
- '&J o Bl A 'k‘-‘ W
| = == h_y ik L Fif
ph . A, L
| 2 Wy e s
i » ﬂ ; | i : {?
. . |
'.hl:' -“"'rf Yaal by L |
‘ﬂ- R vy =
o el gy i) »
= A i .lI|L =~ ‘-'j'ﬂ =y r
R SRyl (| Vet \
i ; R .J-';\L T 4
| e A i o in,
e el \'I.\ i P
) T P v -~ -3 ‘_,“ i
= 1 r T "I it i
& = .
.\.h i R \.‘:l-'- "“‘F;.-\f;-

“FENDI SNOW"
Painting Size: 40 x 60in (101.6 x 152.4cm)

Hand printed limited edition silkscreen, hand painted high gloss enamel
on the finest cold press archival acid free press 100% cotton rag paper
with hand torn edges. Each one is slightly different and is an original on
its own. Comes w/NFC chip.

@ Original 1

oh AP 4
® Edition 5

“COVID CHAOS HERMES ORANGE"
Painting Size: 40 x 60in (101.6 x 152.4cm)

Hand printed limited edition silkscreen, hand painted high gloss enamel
on the finest cold press archival acid free press 100% cotton rag paper
with hand torn edges. Each one is slightly different and is an original on
its own. Comes w/NFC chip.

@ Original 1

b AP 4

® Edition 5
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on silkscreen, hand painted high gloss enamel
h one is slightly different and is an original on
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ROBERT SANTORE | COVID CHAOS EDITIONS

148 Robert Santoré: These Colors Taste Like Music: COVID Chaos

“COVID CHAOS FERRARI RED"
Painting Size: 40 x 60in (101.6 x 152.4cm)

Hand printed limited edition silkscreen, hand painted high gloss ename
on the finest cold press archival acid free press 100% cotton rag paper
with hand torn edges. Each one is slightly different and is an original on
its own. Comes w/NFC chip.

& Original 1

o AP 4

@ Edition 5

| “COVID CHAOS PACIFIC BLUE"
‘ | Painting Size: 40 x 60in (101.6 x 152.4cm)

Hand printed limited edition silkscreen, hand painted high gloss ename I
on the finest cold press archival acid free press 100% cotton rag paper
with hand torn edges. Each one is slightly different and is an original on
its own. Comes w/NFC chip.

@ Original 1

b AP 4

® Edition 5

149



ROBERT SANTORE | COVID CHAOS EDITIONS

-

“"COVID CHAOS RED/WHITE & BLUE” “COVID CHAOS EGG PLANT”

Painting Size: 40 x 60in (101.6 x 152.4cm) Painting Size: 40 x 60in (101.6 x 152.4cm)

Hand printed limited edition silkscreen, hand painted high gloss enamel Hand printed limited edition silkscreen, hand painted high gloss enamel
on the finest cold press archival acid free press 100% cotton rag paper on the finest cold press archival acid free press 100% cotton rag paper
with hand torn edges. Each one is slightly different and is an original on with hand torn edges. Each one is slightly different and is an original on

its own. Comes w/NFC chip. its own. Comes w/NFC chip.

& Original 1 & Original 1
| B AP 4 & AP 4
E @ Edition 5 ® Edition 5

151

150 Robert Santoré: These Colors Taste Like Music: COVID Chaos



ROBERT SANTORE | COVID CHAOS EDITIONS

"COVID CHAOS VERSACE GOLD"
Painting Size: 40 x 60in (101.6 x 152.4cm)

and printed limited edition silkscreen, hand painted high gloss enamel

on the finest cold press archival acid free press 100% cotton rag paper

ith hand torn edges. Each one is slightly different and is an original on

ts own. Comes w/NFC chip.

Original 1
& AP 4
(@ Edition 5

152 Robert Santoré: These Colors Taste Like Music: COVID Chaos
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PAN AM 69

An expedition in abstraction based on the COVID Chaos and
Tavarua Kava Jazz Series inspired by Santoré’s first person
mid century memories of explosions of colors, composition &

design culture.
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PAN AM 69

“In my artistic journey, | embark on an expedition in
abstraction, weaving together diverse influences that
span time and space. My creative exploration is guided by
the tumultuous era of COVID Chaos and the captivating
Tavarua Kava Jazz Series, which serve as catalysts for my
artistic expression. Additionally, | draw inspiration from
the vivid memories of explosions of colors, compositions,
and design culture | witnessed first-hand as a child
exposed to the bright and colorful trends in London
fashion and music and then later the free and open
experimental atmosphere in Southern California.”

By dissecting and aligning these components, he forges
connections with the abstract expressionist and pop
artists from 1960s New York and Los Angeles, along with
the lively pop colors synonymous with the “Jet Age.”

In tandem with these modern influences, Santoré delves
into his “first-person mid-century memories.” Having
witnessed vibrant explosions of color, composition,
and design culture during that era, Santoré serves as
a channel, seamlessly connecting his work to emerging
trends in advertising, such as the innovative use of
bold singular colors in logos and corporate identities.
These color stories and mood boards not only echo
advancements in printing techniques but also resonate
with the new harmonies of colors that defined the era.

Robert Santoré: These Colors Taste Like Music: PAN AM 69

Echoing the practices of artists from that period “I delve
into the frontiers of abstraction, employing bold forms,
gestural brushwork, and intense palettes to convey raw

emotions and personal experiences."

Additionally, “I pay tribute to the vibrant pop colors
that saturated the “Jet Age” of the 1960s. These vivid
hues became emblems of the rapid technological
advancements and cultural shifts occurring during that
epoch. By integrating these colors into my work, | initiate
a visual dialogue with the pop artists of LA and New York,
blurring the distinctions between past and present.”

“My objective is to create a fusion of abstraction that
resonates on multiple levels for viewers.” Through the
juxtaposition of elements such as chaos and serenity,
vibrant colors, and emotive brushwork, Santoré strives
to evoke a visceral response, encouraging viewers
to explore their own emotional landscapes. In this
amalgamation of influences, his work transforms into a
reflection of “our shared human experiences”, bridging
temporal and cultural gaps while celebrating the potency

of artin connecting us all

“The impact of the COVID-19 pandemic on our world
cannot be overstated. The chaos and uncertainty it
unleashed served as an unexpected muse, compelling
me to delve into abstraction to capture the emotional

turbulence of the era.” Through bold brush strokes
and dynamic forms, Santoré translate the confusion,
fear, and resilience that defined this period into visual

narratives.

The interplay of colors and textures represents the
complex interconnections between individuals and the
global community during times of crisis.

Simultaneously created with the Pan AM 69 works,
Santoré’'s Tavarua Kava Jazz Series emerges as a source
of inspiration, infusing his work with rhythm and
musicality. This fusion of visual and auditory stimuli
intertwines in his artistic process, resulting in vibrant
compositions that resonate with a pulsating energy.

The Kava /Jazz Series serves as a reminder of the
power of collective experiences, encouraging viewers

to immerse themselves in the harmonious interplay of

color and sound.

“PAN AM 69 OCEAN BLUE"

“PAN AM 69 VERSACE GOLD"

“PAN AM 69 HERMES ORANGE"

40 x 100in (101.6 x 254cm)

Limited edition, hand silk screened and
hand painted in high gloss enamel on
the finest cold press archival, acid free
cold press, 100% cotton rag paper with?
hand torn edges. Each one is slightly
different and is an original on its own.
w/NFC chip NFT via the Fine Art Ledger
@ Original 1

of AP 4
@ Edition 5

LONDON
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HOUSTON, TEXAS

Robert Santoré: These Colors Taste Like Music: PAN AM 69

BUENOS AIRES, ARGENTINA

“PAN AM 69 HERMES ORANGE"

“PAN AM 69 OCEAN BLUE"

“PAN AM 69 VERSACE GOLD"

40 x 100in (101.6 x 254cm)

Limited edition, hand silk screened and
hand painted in high gloss enamel on
the finest cold press archival, acid free
cold press, 100% cotton rag paper with?
hand torn edges. Each one is slightly
different and is an original on its own.
w/NFC chip NFT via the Fine Art Ledger
@ Original 1

ot AP 4
® Edition 5

i -

SONOMA, CALIFORNIA
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“PAN AM 69 OCEAN BLUE"

40 x 100in (101.6 x 254cm)

Limited edition, hand silk screened and
hand painted in high gloss enamel on
the finest cold press archival, acid free
cold press, 100% cotton rag paper with?
hand torn edges. Each one is slightly
different and is an original on its own.
w/NFC chip NFT via the Fine Art Ledger
@ Original 1

@ AP 4

@ Edition 5

ROBERT SANTORE

“PAN AM 69 TIFFANY BLUE”

40 x 100in (101.6 x 254cm)

Limited edition, hand silk screened and
hand painted in high gloss enamel on
the finest cold press archival, acid free
cold press, 100% cotton rag paper with?
hand torn edges. Each one is slightly
different and is an original on its own.
w/NFC chip NFT via the Fine Art Ledger
& Original 1

& AP 4

® Edition 5

PAN AM 69
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“PAN AM 69 GUCCI GREEN"

40 x 100in (101.6 x 254cm)

Limited edition, hand silk screened and
hand painted in high gloss enamel on
the finest cold press archival, acid free
cold press, 100% cotton rag paper with?
hand torn edges. Each one is slightly
different and is an original on its own.
w/NFC chip NFT via the Fine Art Ledger
@ Original 1

g AP 4

® Edition 5

ROBERT SANTORE

“PAN AM 69 VERSACE GOLD"

40 x 100in (101.6 x 254cm)

Limited edition, hand silk screened and
hand painted in high gloss enamel on
the finest cold press archival, acid free
cold press, 100% cotton rag paper with?
hand torn edges. Each one is slightly
different and is an original on its own.
w/NFC chip NFT via the Fine Art Ledger
& Original 1

& AP 4

® Edition 5

PAN AM 69
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“PAN AM 69 HERMES ORANGE"

40 x 100in (101.6 x 254cm)

Limited edition, hand silk screened and
hand painted in high gloss enamel on
the finest cold press archival, acid free
cold press, 100% cotton rag paper with?
hand torn edges. Each one is slightly
different and is an original on its own.
w/NFC chip NFT via the Fine Art Ledger

@ Original 1
g AP 4
® Edition 5

ROBERT SANTORE

“"PAN AM 69 BAZOOKA BUBBLEGUM PINK"
40 x 100in (101.6 x 254cm)

Limited edition, hand silk screened and
hand painted in high gloss enamel on
the finest cold press archival, acid free
cold press, 100% cotton rag paper with?
hand torn edges. Each one is slightly
different and is an original on its own.
w/NFC chip NFT via the Fine Art Ledger
& Original 1

& AP 4

® Edition 5

PAN AM 69

165
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“PAN AM 69 CHARCOAL"

40 x 100in (101.6 x 254cm)

Limited edition, hand silk screened and
hand painted in high gloss enamel on
the finest cold press archival, acid free
cold press, 100% cotton rag paper with?
hand torn edges. Each one is slightly
different and is an original on its own.
w/NFC chip NFT via the Fine Art Ledger
@ Original 1

98 AP 4

B Edition 5

ROBERT SANTORE | PAN AM 69
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“PAN AM 22x30 PACIFIC BLUE"

Paper: 22 x 30in (55.88 x 76.2cm)

Framed: 30 x 38in (76.2 x 96.52cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip
@ Original 1

o8 AP 4
® Edition 5

¥

ROBERT SANTORE | PAN AM 69

“PAN AM 22x30 TIFFANY BLUE"

Paper: 22 x 30in (55.88 x 76.2cm)

Framed: 30 x 38in (76.2 x 96.52cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip
@ Original 1

o AP 4
® Edition 5
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“PAN AM 22x30 TIFFANY PINK/BLUE"

Paper: 22 x 30in (55.88 x 76.2cm)

Framed: 30 x 38in (76.2 x 96.52cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip
@ Original 1

@ AP4
® Edition 5

ROBERT SANTORE | PAN AM 69

“PAN AM 22x30 BAZOOKA BUBBLEGUM PINK"

Paper: 22 x 30in (55.88 x 76.2cm)

Framed: 30 x 38in (76.2 x 96.52cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip
@ Original 1

o8 AP 4
® Edition 5

m



172 Robert Santoré: These Colors Taste Like Music: PAN AM 69

“PAN AM 22x30 TIFFANY BLUE/PINK”

Paper: 22 x 30in (55.88 x 76.2cm)

Framed: 30 x 38in (76.2 x 96.52cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip
@ Original 1

o8 AP 4
® Edition 5

ROBERT SANTORE | PAN AM 69

“PAN AM 22x30 TIFFANY BLUE/PINK NO2"

Paper: 22 x 30in (55.88 x 76.2cm)

Framed: 30 x 38in (76.2 x 96.52cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip
@ Original 1

o AP 4
® Edition 5
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“PAN AM 22x30 FERRARI RED/GOLD"

Paper: 22 x 30in (55.88 x 76.2cm)

Framed: 30 x 38in (76.2 x 96.52cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip
@ Original 1

@b AP 4
® Edition 5

ROBERT SANTORE | PAN AM 69

“PAN AM 22x30 HERMES ORANGE"

Paper: 22 x 30in (55.88 x 76.2cm)

Framed: 30 x 38in (76.2 x 96.52cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip
@ Original 1

o AP 4
@ Edition 5
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| e — — | |

“PAN AM 22x30 VERSACE GOLD" “PAN AM 22x30 GUCCI EMERALD"
’ Fe ! . Paper: 22 x 30in (55.88 x 76.2cm) N P _Z Paper: 22 x 30in (55.88 x 76.2cm)
s = = ~ e e e e — S o e == Framed: 30 x 38in (76.2 x 96.52cm) s = — ~ e e e — o =y Framed: 30 x 38in (76.2 x 96.52cm)
Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip
@ Original 1 @ Original 1
@8 AP 4 ] @ AP 4
il @ Edition 5

_..l. ® Edition 5

176  Robert Santoré: These Colors Taste Like Music: PAN AM 69
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“PAN AM 22x30 EGG PLANT"

Paper: 22 x 30in (55.88 x 76.2cm)

Framed: 30 x 38in (76.2 x 96.52cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip
@ Original 1

o8 AP 4
® Edition 5

ROBERT SANTORE | PAN AM 69

“PAN AM 22x30 CHARCOAL"

Paper: 22 x 30in (55.88 x 76.2cm)

Framed: 30 x 38in (76.2 x 96.52cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip
@ Original 1

o AP 4
@ Edition 5

179



180 Robert Santoré: These Colors Taste Like Music: PAN AM 69

“PAN AM 22x30 FENDI SNOW”

Paper: 22 x 30in (55.88 x 76.2cm)

Framed: 30 x 38in (76.2 x 96.52cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip

® Edition 5

ROBERT SANTORE | PAN AM 69

181
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TAVARUA [ JAZZ

Personal South Pacific observations & stories of legends.

Like JAZZ, life is improvisational, surprising & full of the unexpected.

ROBERT SANTORE | 05



184  Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz

CARCALIFORNIA

TAVARUA[JAZZ

Oil stick on cotton rag paper mounted to Belgian linen
the ‘Tavarua Kava Jazz' series, in which deceptively
crude archetypal figures express the fundamental
joys, movement and simultaneously the tensions and
traumas that course through contemporary life.

The sense of fast moving newsprint during the printing
process employs intentional, random and accidental
imagery providing a foundation or “back story” for the

works.

In the foreground the figures are characterized by
rubbing layer upon layer of oil stick creating the look of

neoprene into the pictorial surface.

Embellishing the narrative a common hot rod car craft
from the Southern California surfing culture, pin-striped
figures again enhance the narratives, of dancing, singing,
protesting, running, laughing and or weeping. “I leave
it to mood of the viewer to interpret the intention and
movements of the figures in these works."

This repeated motif can been seen as a replication
of this alphabetical element in his ever expanding
visual language included in the Future/Now, Opera,
Monumental Word Paintings, Covid Chaos and
the Pan AM 69 works.

"COVID RIOTS"” © 44" x 88" (111.76cm x 223.52cm) | Qil, oil stick, military and industrial enamels on paper on Belgian linen

ROBERT SANTORE | TAVARUA / JAZZ 05
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"COVID DANCERS"” © 98 x 50in (248.92 x 127 cm) Qil, oil stick on paper on Belgian linen "COVID RIOTS"” © 44" x 88" (111.76cm x 223.52cm) Oil, oil stick, military and industrial enamels on paper on Belgian linen

186 Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz
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188 Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz

“KAVA DANCERS WITH ...”
93 x 44.5in (236.22 x 113.03 cm)

Mono-print, oil stick, chrome enamel
on 100% cotton rag paper
on Belgian linen w/NFC chip

DUBAI

189



“CO 2020 © 40" x 100" (111.76cm x 2085

military and industrial enamels on paper on Belgian linen

190 Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz

7cm) | Oil, oil stick,

T
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WEST PORT, CONN EtTICUT

Tavarua an island in Fiji has an area of 29 acres (120,000 m2), slightly larger than
Manhattan's Battery Park. It is close to the main Fijian island, Viti Levu, and is
surrounded by a coral reef. It is also known to be shaped, somewhat, like a heart.

There are seven main surfing breaks on Tavarua: Cloud break, Restaurants, Tavarua
Rights, Swimming Pools, Namotu Left, Wilkes Pass, and Desperations. Cloud break, is
a powerful left a mile off the island that breaks over coral reef. Santoré, an avid surfer
has ridden them all.
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“TAVARUA CLOUD BREAK CANDID"”

117 x 180in (297.18 x 457.2 cm) Oil, oil stick, industrial enamel on commercial canvas drop cloth

ROBERT SANTORE | TAVARUA / JAZZ 05
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194  Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz

"TAVARUA KAVA DANCER NO. 1"

Hand painted artist proof mono print,
oil on the finest archival hot press cotton
rag oil paper with hand torn edges.

Framed: 30" x 38"
Unframed: 22" x 30"

& Original 1
¢ AP 4
® Edition 5

“TAVARUA KAVA DANCER NO. 2"

Hand painted artist proof mono print,
oil on the finest archival hot press cotton
rag oil paper with hand torn edges.

Framed: 30" x 38"
Unframed: 22" x 30"

@ Original 1
Qb AP 4
® Edition 5
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Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz

"TAVARUA KAVA DANCER NO. 3"

Hand painted artist proof mono print,
oil on the finest archival hot press cotton
rag oil paper with hand torn edges.

Framed: 30" x 38"
Unframed: 22" x 30"

& Original 1
¢ AP 4
® Edition 5

“TAVARUA KAVA DANCER NO. 4"

Hand painted artist proof mono print,
oil on the finest archival hot press cotton
rag oil paper with hand torn edges.

Framed: 30" x 38"
Unframed: 22" x 30"

@ Original 1
N AP 4
® Edition 5

197
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Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz

"TAVARUA KAVA SURFER ACA LALABALAVU”

Hand painted artist proof mono print, oil on the finest
archival hot press cotton rag oil paper with hand torn
edges.

Framed: 30" x 38"
Unframed: 22" x 30"

@ Original 1
@ AP 4
® Edition 5

“TAVARUA KAVA SURFER CHIEF DRUKU"”

Hand painted artist proof mono print, oil on
the finest archival hot press cotton rag oil
paper with hand torn edges.

Framed: 30" x 38"
Unframed: 22" x 30"

@ Original 1
A AP 4
® Edition 5
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200 Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz

“TAVARUA KAVA SURFER WAISAKE-RATU"

Hand painted artist proof mono print, oil on the
finest archival hot press cotton rag oil paper
with hand torn edges.

Framed: 30" x 38"
Unframed: 22" x 30"

@ Original 1
@ AP 4
® Edition 5

“TAVARUA KAVA SURFER EDDIE”

Hand painted artist proof mono print,
oil on the finest archival hot press cotton
rag oil paper with hand torn edges.

Framed: 30" x 38"
Unframed: 22" x 30"

@ Original 1
A AP 4
® Edition 5

201
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oil on the finest archival hot press cotton
rag oil paper with hand torn edges.

Hand painted artist proof mono print,
Framed: 30" x 38"

“TECHNO KAVA DANCER NO. 2"
Unframed: 22" x 30"

@ Original 1
o AP 4
® Edition 5

Hand painted artist proof mono print, oil on the
finest archival hot press cotton rag oil paper

with hand torn edges.

Framed: 30" x 38"
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Unframed: 22" x 30"
® Edition 5

@ Original 1
& AP 4

203
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204 Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz

“TECHNO KAVA DANCER NO. 3"

Hand painted artist proof mono print, oil on the
finest archival hot press cotton rag oil paper
with hand torn edges.

Framed: 30" x 38"
Unframed: 22" x 30"

@ Original 1
@ AP 4
® Edition 5

“TECHNO KAVA DANCER NO. 4"

Hand painted artist proof mono print,
oil on the finest archival hot press cotton
rag oil paper with hand torn edges.

Framed: 30" x 38"
Unframed: 22" x 30"

@ Original 1
@ AP 4
® Edition 5
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206 Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz

“"TECHNO KAVA DANCER NO. 5"

Hand painted artist proof mono print, oil on the
finest archival hot press cotton rag oil paper
with hand torn edges.

Framed: 30" x 38"
Unframed: 22" x 30"

@ Original 1
@ AP 4
® Edition 5

“TECHNO KAVA DANCER NO. 6"

Hand painted artist proof mono print,
oil on the finest archival hot press cotton
rag oil paper with hand torn edges.

Framed: 30" x 38"
Unframed: 22" x 30"

@ Original 1
@ AP 4
® Edition 5

207
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Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz

“"TAVARUA KAVA CEREMONY"

Qil on birch panel with micro-layer clay ground hand varnished. This painting
includes a hand carved, hand finished, hand waxed by the artists vintage
mahogany frame

Painting: 36 x 48in (91.44 x 121.92cm)
Framed: 48 x 60in (121.92 x 152.4 cm)

@ Original 1
& AP 4
B Edition 5

ROBERT SANTORE | TAVARUA / JAZZ 05
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“CHIEF DRUKU'S TAVARUA KAVA CEREMONY EGG Tempera”

Egg tempera on wood panel with micro layer inert clay ground in
vintage European hand carved, hand waxed, with 18ct gold leaf
mahogany frame.

Painting: 36 x 48in (91.44 x 121.92cm)
Framed: 48 x 60in (121.92 x 152.4 cm)

@ Original 1
@ AP 4
B Edition 5

210  Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz



212 Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz

“FREEDOM OF ASSEMBLY, THOUGHT & SPEECH"

Gouache, watercolor and Conté pastels on hand torn archival cold
press cotton rag watercolor paper

Painting: 44 x 54in (111.76 x 137.16cm)
Framed: 48 x 58in (121.92 x 147.32cm)

¥ Original 1
AP 4
@ Edition 25

ROBERT SANTORE | TAVARUA / JAZZ 05

“TAVARUA CLOUD BREAK AT DAWN"

Gouache, watercolor and Conté pastels on hand torn archival cold
press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1
B AP 4
B Edition 5

213
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"TAVARUA KAVA CEREMONY"

“TAVARUA KAVA CEREMONY SUMMER"

Robert Santoré: These Colors Taste Like Music: Tavarua Kava/Jazz

“TAVARUA KAVA CEREMONY SUNSET"

“TAVARUA KAVA CEREMONY MOOMNLIGH™

“TAVARUA & CLOSE ENOUGH FRO JAZZ PLATTERS"

Fine bone china

"MANHATTAM JAZZ"

\

"RUNNING TO JAZZ"

ROBERT SANTORE | TAVARUA / JAZZ 05

\

"MANHATTAN JAZZ CELEBRATION"

215
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BERLIN WALL

S{U el TR | saw the cold war in person that summer. The startling difference between the

East and West, you could taste it. We all knew it was coming to an end, things were changing

fast, but it still haunts me to this very day. People on the ‘other side’ wanting relief and freedom.

Most all just wanted to get to the other side. There wasn’t much | could do but hand over

secretly, the small bit of cash in my pocked in despair.”

ROBERT SANTORE | 06
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220 Robert Santoré: These Colors Taste Like Music: Berlin Wall

“BERLIN WALL 2021 GREY/BLUE NO. 1"

Wood block print on 100% acid free hot press cotton rag, 225
gsm/15 mil museum quality paper by Crane & Company, makers
of fine specialty papers since 1801

Painting: 24 x 33in (60.96 x 83.82cm)
Framed: 30 x 39in (76.2 x 99.06cm)

@ Original 1
o AP 4
@ Edition 5

“BERLIN WALL 2021 ORANGE/RED NO. 1"

Wood block print on 100% acid free hot press cotton
rag, 225 gsm/15 mil museum quality paper by Crane &
Company, makers of fine specialty papers since 1801

Painting: 24 x 33in (60.96 x 83.82cm)
Framed: 30 x 39in (76.2 x 99.06cm)

& Original 1
Qb AP 4
(® Edition 5

221
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222 Robert Santoré: These Colors Taste Like Music: Berlin Wall

x|

“BERLIN WALL 2021 RED/GREEN NO. 1"

Wood block print on 100% acid free hot press cotton rag, 225
gsm/15 mil museum quality paper by Crane & Company, makers
of fine specialty papers since 1801

Painting: 24 x 33in (60.96 x 83.82cm)
Framed: 30 x 39in (76.2 x 99.06cm)

@ Original 1
o AP 4
@ Edition 5

“BERLIN WALL 2021 RED/ROSE NO. 1"

Wood block print on 100% acid free hot press cotton
rag, 225 gsm/15 mil museum quality paper by Crane &
Company, makers of fine specialty papers since 1801

Painting: 24 x 33in (60.96 x 83.82cm)
Framed: 30 x 39in (76.2 x 99.06cm)

& Original 1
oh AP 4
® Edition 5
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224 Robert Santoré: These Colors Taste Like Music: Berlin Wall

“BERLIN WALL 2021 ROSE/GRAY NO. 1"

Wood block print on 100% acid free hot press cotton rag, 225
gsm/15 mil museum quality paper by Crane & Company, makers
of fine specialty papers since 1801

Painting: 24 x 33in (60.96 x 83.82cm)
Framed: 30 x 39in (76.2 x 99.06cm)

@ Original 1
o AP 4
@ Edition 5

“BERLIN WALL 2021 BLACK/GRAY NO. 1"

Wood block print on 100% acid free hot press cotton
rag, 225 gsm/15 mil museum quality paper by Crane &
Company, makers of fine specialty papers since 1801

Painting: 24 x 33in (60.96 x 83.82cm)
Framed: 30 x 39in (76.2 x 99.06cm)

& Original 1
oh AP 4
® Edition 5
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226 Robert Santoré: These Colors Taste Like Music: Berlin Wall

“BERLIN WALL 2021 GRAY/GRAY NO. 1"

Wood block print on 100% acid free hot press cotton rag, 225
gsm/15 mil museum quality paper by Crane & Company, makers
of fine specialty papers since 1801

Painting: 24 x 33in (60.96 x 83.82cm)
Framed: 30 x 39in (76.2 x 99.06cm)

@ Original 1
o AP 4
@ Edition 5

“BERLIN WALL 2021 BLACK/RED NO. 2"

Wood block print on 100% acid free hot press cotton
rag, 225 gsm/15 mil museum quality paper by Crane &
Company, makers of fine specialty papers since 1801

Painting: 24 x 33in (60.96 x 83.82cm)
Framed: 30 x 39in (76.2 x 99.06cm)

& Original 1
o AP 4
(@ Edition 5
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228 Robert Santoré: These Colors Taste Like Music: Berlin Wall

“BERLIN WALL 2021 VIOLET/CAD YELLOW NO. 1"

Wood block print on 100% acid free hot press cotton rag, 225
gsm/15 mil museum quality paper by Crane & Company, makers
of fine specialty papers since 1801

Painting: 24 x 33in (60.96 x 83.82cm)
Framed: 30 x 3%in (76.2 x 99.06cm)

@ Original 1
o AP 4
@ Edition 5
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WAR BRATS

Memories of an Air Force Brat stationed at Westover, Massachusetts , Bentwaters, UK and March

Air Force base in California during the Cold War and Vietham War. Stores and visions shared by

his grandfather’s of the Second World War.

ROBERT SANTORE | 07



“"WHAT TOMMY SAW" (Qil Stick) -
Canvas: 44 x 100in (50.8 x 76.2cm) I
Qil stick on canvas. Painted in the Texas Studio. Signed and dated w/NFC chip.

232 Robert Santoré: These Colors Taste Like Music: War Brats

SOHO STUDIO

“WHAT CHARLIE SAW"
Paper: 42 x 42in (106.68 x 106.68m)
Framed: 44 x 44in (111.76 x 111.76cm)

Archival inks, gouache, oil stick on 100%
cotton rag acid free, cold press cotton rag
watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and
dated w/NFC chip.

¥ Original 1
M AP 4

B Edition 5.

“UNCLE WILBER FROM ABOVE"
Paper: 42 x 42in (106.68 x 106.68m)
Framed: 44 x 44in (111.76 x 111.76cm)

Archival inks, gouache, oil stick on 100%
cotton rag acid free, cold press cotton rag
watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and
dated w/NFC chip.

@ Original 1
o8 AP 4
B Edition 5

"WHAT TOMMY SAW WHITE"
Paper: 42 x 42in (106.68 x 106.68m)
Framed: 44 x 44in (111.76 x 111.76cm)

Archival inks, gouache, oil stick on 100%
cotton rag acid free, cold press cotton rag
watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and
dated w/NFC chip.

¥ Original 1
M AP 4
B Edition 5

“HELLCAT"
Paper: 42 x 42in (106.68 x 106.68m)
Framed: 44 x 44in (111.76 x 111.76cm)

Archival inks, gouache, oil stick on 100%
cotton rag acid free, cold press cotton rag
watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and
dated w/NFC chip.

¥ Original 1
@ AP 4
B Edition 5



“HELLCAT"
Paper: 42 x 42in (106.68 x 106.68m)
Framed: 44 x 44in (111.76 x 111.76cm)

Avrchival inks, gouache, oil stick on 100% cotton rag acid free,
cold press cotton rag watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and dated w/NFC chip.

@ Original 1
@ AP 4
B Edition 5

“"WHAT TOMMY SAW WHITE"
Paper: 42 x 42in (106.68 x 106.68m)

Framed: 44 x 44in (111.76 x 111.76cm)

Avrchival inks, gouache, oil stick on 100% cotton rag acid free,
cold press cotton rag watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and dated w/NFC chip.

¥ Original 1
AP 4
B Edition 5

234 Robert Santoré: These Colors Taste Like Music: War Brats
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236 Robert Santoré: These Colors Taste Like Music: War Brats

"WHAT TOMMY SAW 20X30"
Paper: 20 x 30in (50.8 x 76.2cm)
Framed: 28 x 38in (71.12 x 96.52cm)

Archival inks, gouache, oil stick on 100% cotton rag acid free,

cold press cotton rag watercolor paper with hand torn edges.

Painted in the Texas Studio. Signed and dated w/NFC chip.
@ Original 1

o AP 4

B Edition 5

“"WHAT TOMMY SAW TOO"
Paper: 20 x 30in (50.8 x 76.2cm)
Framed: 28 x 38in (71.12 x 96.52cm)

Archival inks, gouache, oil stick on 100% cotton rag acid free,
cold press cotton rag watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and dated w/NFC chip.

@ Original 1
@4 AP 4
B Edition 5

237
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"WHAT TOMMY SAW WHITE"
Paper: 42 x 42in (106.68 x 106.68m)
Framed: 44 x 44in (111.76 x 111.76cm)

Archival inks, gouache, oil stick on 100% cotton rag acid free,

cold press cotton rag watercolor paper with hand torn edges.

Painted in the Texas Studio. Signed and dated w/NFC chip.

@ Original 1
AP 4
@ Edition 5

ROBERT SANTORE | WAR BRATS 07
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240 Robert Santoré: These Colors Taste Like Music: War Brats

“"HELLCAT"
Paper: 42 x 42in (106.68 x 106.68m)
Framed: 44 x 44in (111.76 x 111.76cm)

Archival inks, gouache, oil stick on 100% cotton rag acid free, cold press cot-
ton rag watercolor paper with hand torn edges. Painted in the Texas Studio.
Signed and dated w/NFC chip.

¥ Original 1
AP 4
B Edition 5

241
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“WHAT CHARLIE SAW"
Framed: 44" x 44"
Unframed: 42" x 42"

Archival inks, gouache, oil stick on 100% acid free
cold press cotton rag paper with hand torn edges.
Produced in the Texas Studio

-y NFT registered via The Fine Art Ledge
¥ Original 1
gt AP 4
B Edition 5

242 Robert Santoré: These Colors Taste Like Music: War Brats
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SCULPTURE

Hand crafted by the artist in cortin steel. Each piece of the work cut using a high
pressure industrial water jet to maintain edition consistency. Hand welded and

finished, each numbered and signed and unique with its own finish and patina.

245
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248 Robert Santoré: These Colors Taste Like Music: Sculpture

“FITS & STARTS IN STEEL"

12 x 12 x 12in (30.48 x 30.48 x 30.48 cm) Cortin steel

Hand crafted by the artist, in cortin steel. Each piece of
work was cut using a high pressure industrial water jet
cutter to maintain edition consistency. Hand welded,
and finished. Each one is numbered and signed and
unique with its own finish and patina. Arrives in its own
custom wooden shipping crate.

¥ Original 1& 2

"FITS & STARTS IN WOOD"

12 x 12 x 12in (30.48 x 30.48 x 30.48 cm) birch

Hand crafted by the artist, in birch. Each piece of work
was cut using a high pressure industrial water jet cutter
to maintain edition consistency. Hand sanded and
finished. Each one is numbered and signed and unique
with its own finish and patina. Arrives in its own custom
wooden shipping crate.

¥ Original 1

249



"FITS & STARTS IN STEEL"

12 x 12 x 12in (30.48 x 30.48 x 30.48 cm) Cortin steel

Hand crafted by the artist, in cortin steel. Each piece of
work was cut using a high pressure industrial water jet
cutter to maintain edition consistency. Hand welded,
and finished. Each one is numbered and signed and
unique with its own finish and patina. Arrives in its own
custom wooden shipping crate.

¥ Original 1& 2

Robert Santoré: These Colors Taste Like Music: Sculpture




09
PAPER

Giant woodblock and mono prints, oils on paper, gouache and watercolour, 18ct gold leaf,

chrome paint, oil and oil stick on paper

ROBERT SANTORE | 09



PAPER

Robert Santoré firmly believes that his works on paper are not mere studies or secondary to his oil paintings, but rather complete and original artworks in
their own right. He considers them to be as important and viable as his larger-scale practice, showcasing his profound artistic vision and skill.

“IF ONLY | WERE THAT WARRIOR"

63 x 40in (160.02 x 101.6cm) gouache on paper

@ Original 1
g AP 4
® Edition 5

In Santoré’s artistic process, his works on paper often
serve as catalysts for new paintings or inspire him to
explore uncharted territories through experimental
techniques. The immediacy and intimate nature
of working on paper offer him a unique artistic
experience, fueling his creative momentum and
allowing him to freely explore new ideas and
concepts.

Working with wood block printing, silkscreen, mono-
printing, gouache and watercolor, oils and oil sticks,
graphite and charcoal, Santoré fearlessly embraces a
range of materials, each bringing its own expressive
qualities to the forefront.

These diverse mediums empower Santoré to push
the boundaries of his artistic practice, unlocking new
dimensions of texture, color, and form.

Whether he delves into the graphic precision of wood
block printing or the fluidity of watercolor, each
material becomes a tool for Santoré to communicate

his artistic message.

His works on paper not only capture his immediate
inspirations but also serve as a fertile ground for
experimentation, enabling him to further refine his ideas
and expand his creative horizons.

Robert believes his works on paper stand alongside his oil
paintings, showcasing his artistic prowess and dedication
to innovation. They embody the depth and breadth of
his artistic expression, forging a powerful connection
between the artist and his audience.

Archival inks on paper, gouache and watercolor, hand
printed and embellished on finest archival hot press or
cold press cotton rag, 225 gsm/15 mil museum quality
paper. The paper he employs is produced by Arches
Papers. Arches paper have been in operation since 1492
in Vosges region of France. The Arches paper mill is now
the only paper mil in France to manufacture all its fine art
and printing papers using cylinder molds.

The technique implements through his editions he first
employed in the late 1980s. This includes, hand printed
mono-prints using a custom, hand built printing press he
invented which uses his automobile to apply pressure
with incredible accuracy. In addition, silkscreen, dry point
etching and techniques he learned first hand working at
Mixografia in east Los Angeles.



“TAURUS REBELLIS ET IMPLICATI AMANTES”

(“The Rebellious Bull And The Intertwined Lovers”)

Triptych, hand painted artist proof gouache & tempera, oil on the
finest archival hot press cotton rag oil paper with hand torn edges.

Each Framed: 30" x 38" (76.2 x 96.52m)
Each Unframed: 22" x 30" (55.88 x 76.2

Original 1
AP 4
Edition 5

"WEEPING AT THE BASE OF THE MADONNA ON PAPER"

Triptych, hand painted artist proof gouache & tempera, oil on the
finest archival hot press cotton rag oil paper with hand torn edges.

Each Framed: 30" x 38" (76.2 x 96.52m)
ach Unframed: 22" x 30" (55.88 x 76.2cm )



ROBERT SANTORE | PAPER 09

o |

“WEEPING AT THE BASE OF THE MADONNA ON PAPER"

Triptych, hand painted artist proof gouache & tempera, oil on the
finest archival hot press cotton rag oil paper with hand torn edges.

L Each Framed: 30" x 38" (76.2 x 96.52m)
o LR : - i : ) s Each Unframed: 22" x 30" (55.88 x 76.2cm )

@ Original 1
| L | @ AP 4
® Edition 5

258 Robert Santoré: These Colors Taste Like Music: Opera Series
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ROBERT SANTORE | PAPER 09

AURUS REBELLIS ET IMPLICATI AMANTES"”

"he Rebellious Bull And The Intertwined Lovers”)

otych, hand painted artist proof gouache & tempera, oil on the finest archival
t press cotton rag oil paper with hand torn edges.

ch Framed: 30" x 38" (76.2 x 96.52m)
ch Unframed: 22" x 30" (55.88 x 76.2cm )

Original 1
AP 4
Edition 5
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“"MENDACIUM HEREDITAS MEA FUIT POEM"” . for e J W Gl ) i el o { f
("My Inheritance Was A Lie Poem”) -

*

"

Hand painted artist proof gouache & tempera, India ink, oil
on the finest archival hot press cotton rag oil paper with hand
torn edges.

Each Framed: 30" x 38" (76.2 x 96.52m)
Each Unframed: 22" x 30" (55.88 x 76.2cm )

@ Original 1
& AP 4
B Edition 5

MONTERREY, MEXICO




264 Robert Santoré: These Colors Taste Like Music: Pape

F

“JELLYFISH JAZZ NO.1"

Artist proof hand printed & painted mono-print, oil & printers ink,
varnish on the finest archival hot press cotton rag paper with hand torn
edges. NFC/NFT registration via The Fine Art Ledger

Each Framed: 30" x 38" (76.2 x 96.52m)

Each Unframed: 22" x 30" (55.88 x 76.2cm )

¥ Original 1
@ AP 4
B Edition 5

“BOOGIE WONDERLAND V2"

Artist proof hand printed & painted mono-print, oil & printers ink, varnish

on the finest archival hot press cotton rag paper with hand torn edges.
NFC/NFT registration via The Fine Art Ledger

Each Framed: 30" x 38" (76.2 x 96.52m)

Each Unframed: 22" x 30" (55.88 x 76.2cm )

¥ Original 1
& AP 4
B Edition 5

, IRELAND



266 Robert Santoré: These Colors Taste Like Music: Paper

"FAST FOOD 42" 1 & 2 through 7

Artist proof hand printed & painted mono-print, oil & printers ink,
varnish on the finest archival hot press cotton rag paper with hand torn
edges. NFC/NFT registration via The Fine Art Ledger

Each Framed: 44" x 44" (111.76 x 111.76m)

Each Unframed: 42" x 42" (106.68 x 106.68cm )

¥ Original 1
& AP 4
B Edition 5

“RED RAIN 2020 NO.3 JUMBO"

Artist proof hand printed & painted mono-print, oil & printers ink, varnish
on the finest archival hot press cotton rag paper with hand torn edges.
NFC/NFT registration via The Fine Art Ledger

Each Framed: 52" x 70" (132.08 x 177.8m)

Each Unframed: 42" x 60" (106.68 x 152.4cm )

¥ Original 1
@ AP 4
B Edition 5

267
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Robert Santoré: These Colors Taste Like Music: Paper

CHUSETTS

“MID CENTURY JELLYFISH NO 1"

Gouache the finest archival hot press cotton rag oil paper with
hand torn edges.

42 in 42in (106.68 x 106.68cm)

@ Original 1
& AP 4
B Edition 5

CHELSEA, N

EW

YORK

“MANHATTAN COVID NUDE NO 1 v2"
“MANHATTAN COVID NUDE NO 1 V3"

“MANHATTAN COVID NUDE NO 1 V1"
Each, hand painted oil on paper & printers in, varnish, oil stick
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

¥ Original 1
@ AP 4
B Edition 5
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“JIVE TALKIN 2020"
“TAVARUA CLOUD BREAK AT DAWN"

Gouache, watercolor and Conté pastels on hand torn archival cold
press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

“JELLYFISH JAZZ NO.1"

Artist proof hand printed & painted mono-print, oil & printers ink,
varnish on the finest archival hot press cotton rag paper with hand torn
edges. NFC/NFT registration via The Fine Art Ledger

Each Framed: 30" x 38" (76.2 x 96.52m)

@ Original 1 Each Unframed: 22" x 30" (55.88 x 76.2cm )
gt AP 4
(® Edition 5 —
e 5 & Original 1
AR & {r iAP4
@ Edition 5

270 Robert Santoré: These Colors Taste Like Music: Paper 2N



272  Robert Santoré: These Colors Taste Like Music: Paper

MALIBU, CALIFORMIA

“PAPSL NUNCIO" 6 & 7

Gouache, watercolor and Conté pastels on hand
torn archival cold press cotton rag watercolor
paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1
o8 AP 4
B Edition 5

“PAPSL NUNCIO" 7

Gouache, watercolor and Conté pastels on hand
torn archival cold press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1
A AP 4
B Edition 5

273



Details from “PAPSL NUNCIC 42"

274 Robert Santoré: These Colors Taste Like Music: Paper

“PAPSL NUNCIO” details

Gouache, watercolor and Conté pastels on hand torn
archival cold press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

¥ Original 1
@ AP 4
B Edition 5

275
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“PAPSL NUNCIO 42" 1 through 7

Gouache, watercolor and Conté pastels on hand torn archival cold press
cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

& Original 1
gt AP 4
@ Edition 5

276 Robert Santoré: These Colors Taste Like Music: Paper
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"FAST FOOD 42" 1 through 7

Gouache, watercolor and Conté pastels on hand torn archival cold press
cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1
@ AP 4
@ Edition 5

278 Robert Santoré: These Colors Taste Like Music: Paper
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"FAST FOOD 24 X 30” 1 through 7

Intended as a singular work. Gouache, watercolor and Conté pastels on hand
torn archival cold press cotton rag watercolor paper.

Painting: 20 x 28in (50.8 x 71.12cm)
Framed: 28 x 36in (71.12 x 91.44cm)

& Original 1
g5 AP 4
® Edition 5

280 Robert Santoré: These Colors Taste Like Music: Paper
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“"HOMEWORK 42" 1 through 7

Gouache, watercolor and Conté pastels on hand torn archival cold press
cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1
gt AP 4
@ Edition 5

282 Robert Santoré: These Colors Taste Like Music: Paper




“CLUB SANDWICH 1987/2020 LEFT SIDE"

284 Robert Santoré: These Colors Taste Like Music: Paper

"CLUB SANDWICH 1987/2020 LEFT SIDE”

Gouache, watercolor and Conté pastels on hand torn archival cold press
cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

& Original 1
ot AP 4
(@ Edition 5

“CLUB SANDWICH 1987/2020 MIDDLE"

Gouache, watercolor and Conté pastels on hand torn archival cold press
cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1
@ AP 4
@ Edition 5

ROBERT SANTORE | PAPER 09

“CLUB SANDWICH 1987/2020 RIGHT SIDE”

Gouache, watercolor and Conté pastels on hand torn archival cold press
cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1
o AP 4
@ Edition 5
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"CAPITAL AGAIN"

Qil, oil stick, gouache, watercolor and Conté pastels on hand torn archival cold
press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1
AP 4
B Edition 5

286 Robert Santoré: These Colors Taste Like Music: Paper

T i

STOCKHOLM, SWEDEN
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T H BT

“CAPITAL AGAIN"

Qil, oil stick, gouache, watercolor and Conté pastels on hand torn archival cold
press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1
@ AP 4
B Edition 5

288 Robert Santoré: These Colors Taste Like Music: Paper

"CAPITAL AGAIN RED KAVA JELLYFISH"

Qil, oil stick, gouache, watercolor and Conté pastels on hand torn archival cold
press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

9 Original 1
@i AP 4
B Edition 5

"“CAPITAL AGAIN WHITE JELLYFISH"

Qil, oil stick, gouache, watercolor and Conté pastels on hand torn archival cold
press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1
@ AP 4
B Edition 5

“CAPITAL AGAIN WHITE JELLYFISH™

289
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“MAN RABBIT HOUSE GIANT WOODBLOCK NO 1"

Giant hand carved wood block print on hand torn archival cold
press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1 = = - )
9‘AP4 -.-'r_i-‘. = E‘T'TE“‘T—-_._,_ LS
i e F=y b S :
B Edition 5 . E———~ = ¥
'.I R H b
iy
i
]
3 ([T
g HikL
= I. |||.'l.' i
WL !
“MAN RABBIT HOUSE GIANT WOODBLOCK NO 2" “MAN RABBIT HOUSE GIANT WOODBLOCK NO 3"
Giant hand carved wood block print on hand torn archival cold Giant hand carved wood block print on hand torn archival cold
- press cotton rag watercolor paper press cotton rag watercolor paper
Painting: 42 x 42in (111.76 x 111.76cm) Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm) Framed: 48 x 48in (121.92 x 121.92cm)
b
. . @ Original 1 @ Original 1
“MAN RABBIT HOUSE GIANT WOODBLOCK NO1” h E N AP 4 A AP4

B Edition 5 B Edition 5
290 Robert Santoré: These Colors Taste Like Music: Paper
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“MAN RABBIT HOUSE GIANT CHARCOAL 2019 NO 1"

Charcoal drawing on hand torn 100% archival cold
press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)
@ Original 1

@ AP 4

@ Edition 5

292 Robert Santoré: These Colors Taste Like Music: Paper

“MAN RABBIT HOUSE GIANT CHARCOAL 2019 NO 2"

Charcoal drawing on hand torn 100% archival cold
press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)
@ Original 1

o8 AP 4

@ Edition 5

“MAN RABBIT HOUSE GIANT CHARCOAL 2019 NO 3"

Charcoal drawing on hand torn 100% archival cold
press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)
Framed: 48 x 48in (121.92 x 121.92cm)
& Original 1

o8 AP 4

@ Edition 5

"MAN HAB&I‘%HGUSE GIANT 2019 MO 3%



“MID CENTURY JELLYFISH NG 17

294  Robert Santoré: These Colors Taste Like Music: Paper

“MID CENTURY JELLYFISH NO 1"

Gouache the finest archival hot press cotton rag oil paper with
hand torn edges.

42 in 42in (106.68 x 106.68cm)
& Original 1

g AP 4
(® Edition 5

ROBERT SANTORE | PAPER 09

“MID CENTURY JELLYFISH NO 2"

Gouache the finest archival hot press cotton rag oil paper with hand torn edges.

42 in 42in (106.68 x 106.68cm)

@& Original 1
@ AP 4
® Edition 5

“MID CENTURY JELLYFISH NO 3"
Gouache the finest archival hot press cotton rag oil paper with hand torn edges.
42 in 42in (106.68 x 106.68cm)

@& Original 1
& AP 4
® Edition 5



“FRENCH LAUNDRY 18CT GOLD"

Oil & printers ink, 18ct gold leaf, varnish on the
finest archival hot press cotton rag paper with
hand torn edges

Painting: 20 x 28in (50.8 x 71.12cm)

Framed: 28 x 36in (71.12 x 91.44cm)

@ Original 1

@ AP 4

@ Edition 5

296 Robert Santoré: These Colors Taste Like Music: Paper

"“FRENCH LAUNDRY CHROME"

Oil & printers ink, industrial chrome enamel,
varnish on the finest archival hot press cotton
rag paper with hand torn edges

Painting: 20 x 28in (50.8 x 71.12cm)

Framed: 28 x 36in (71.12 x 91.44cm)

@ Original 1

o8 AP 4

@ Edition 5
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“MANHATTAN COVID NUDE NO 1 V1"

Each, hand painted oil on paper & printers in, varnish, oil stick

“MANHATTAN COVID NUDE NO 2 V1"

Each, hand painted oil on paper & printers in, varnish, oil stick

on the finest archival hot press cotton rag paper with hand torn on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger edges. NFC Registration via the Fine Art Ledger
Unframed: 20 x 30in (50.8 x 76.2cm)

Framed: 30 x 40 in (76.2cm x 101.6cm)

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6¢cm)

@ Original 1 @ Original 1
@ AP 4 & AP 4
B Edition 5 B Edition 5

298 Robert Santoré: These Colors Taste Like Music: Paper
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“MANHATTAN COVID NUDE NO 1 v2"

Each, hand painted oil on paper & printers in, varnish, oil stick

“MANHATTAN COVID NUDE NO 2 v2”

Each, hand painted oil on paper & printers in, varnish, oil stick

on the finest archival hot press cotton rag paper with hand torn on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger edges. NFC Registration via the Fine Art Ledger
Unframed: 20 x 30in (50.8 x 76.2cm)

Framed: 30 x 40 in (76.2cm x 101.6cm)

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6¢cm)

@ Original 1 @ Original 1
@ AP 4 & AP 4
B Edition 5 B Edition 5
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“MANHATTAN COVID NUDE NO 1 V3"
Each, hand painted oil on paper & printers in, varnish, oil stick
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

& Original 1
gt AP 4
@ Edition 5

"MANHATTAN COVID NUDE NO 2 v4”
Each, hand painted oil on paper & printers in, varnish, oil stick
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6¢cm)

& Original 1
@ AP 4
@ Edition 5
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“MANHATTAN COVID NUDE NO 3 V1"

"MANHATTAN COVID NUDE NO 3 v2”
Each, hand painted oil on paper & printers in, varnish, oil stick Each, hand painted oil on paper & printers in, varnish, oil stick
on the finest archival hot press cotton rag paper with hand torn on the finest archival hot press cotton rag paper with hand torn
edges. NFC Registration via the Fine Art Ledger edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1 @ Original 1
@ AP 4 & AP 4
B Edition 5 B Edition 5
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“MANHATTAN COVID NUDE NO 4 V1"
Each, hand painted oil on paper & printers in, varnish, oil stick
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

& Original 1
QAP 4
@ Edition 5

"MANHATTAN COVID NUDE NO 4 v2”
Each, hand painted oil on paper & printers in, varnish, oil stick
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6¢cm)

& Original 1
& AP 4
@ Edition 5
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"SOUTH STREET SEAPORT SQUID"
Each, hand painted oil on paper & printers in, varnish, oil stick
collage on the finest archival hot press cotton rag paper with

hand torn edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
AP 4
@ Edition 5

309



“SOUTH STREET SEAPORT RAVEN"
Each, hand painted oil on paper & printers in, varnish, oil stick
collage on the finest archival hot press cotton rag paper with

hand torn edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
QS AP 4
B Edition 5
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"SOUTH STREET SEAPORT OCTOPUS"
Each, hand painted oil on paper & printers in, varnish, oil stick
collage on the finest archival hot press cotton rag paper with

hand torn edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
AP 4
@ Edition 5
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Robert Santoré: These Colors Taste Like Music: Paper

"JELLYFISH STUDY ORANGE"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

& Original 1
o8 AP 4
® Edition 5

“JELLYFISH STUDY VIOLET”
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
o AP 4
@ Edition 5
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Robert Santoré: These Colors Taste Like Music: Paper

"JELLYFISH STUDY COBALT BLUE"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

& Original 1
o8 AP 4
® Edition 5

"JELLYFISH STUDY CRIMSON"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
o AP 4
@ Edition 5
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Robert Santoré: These Colors Taste Like Music: Paper

"JELLYFISH STUDY RED"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

& Original 1
o8 AP 4
® Edition 5

"JELLYFISH STUDY YELLOW"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
o AP 4
@ Edition 5

319



ROBERT SANTORE | PAPER 09

320 Robert Santoré: These Colors Taste Like Music: Paper

"JELLYFISH STUDY COBALT BLUE"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

& Original 1
g AP 4
® Edition 5

“COVID BLUE JELLY'S"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
& AP 4
@ Edition 5
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“RED RAIN NO.1"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
& AP 4
® Edition 5

“RED RAIN NO.2"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
& AP 4
@ Edition 5
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324 Robert Santoré: These Colors Taste Like Music: Paper

"RED RAIN NO.3"”
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

& Original 1
o8 AP 4
® Edition 5

“RED RAIN 2020 NO.4"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
o AP 4
@ Edition 5
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PAPER 09

"BOOGIE WONDERLAND"”
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

¥ Original 1
@ AP 4
B Edition 5

“BOOGIE WONDERLAND V2"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

¥ Original 1
@ AP 4
B Edition 5
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r
"FRENCH LAUNDRY NO.1" “FRENCH LAUNDRY NO.2"

Each, gouache & watercolor, printers in, varnish, oil stick collage Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn on the finest archival hot press cotton rag paper with hand torn
edges. NFC Registration via the Fine Art Ledger edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm) Unframed: 20 x 30in (50.8 x 76.2cm)

Framed: 30 x 40 in (76.2cm x 101.6cm) Framed: 30 x 40 in (76.2cm x 101.6cm)

¥ Original 1 ¥ Original 1

b AP 4 | a8 AP 4

® Edition 5 ® Edition 5
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“MANHATTAN COVID NUDE DAY 42"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

& Original 1
g AP 4
® Edition 5

“DISCO INFERNO V1~
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
& AP 4
@ Edition 5
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"JELLYFISH JAZZ NO1”
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

& Original 1
o8 AP 4
® Edition 5

“JIVE TALKIN 2020"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
o AP 4
@ Edition 5

333
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"AUGUST 17 2020” “AUGUST 11 2020"

Each, gouache & watercolor, printers in, varnish, oil stick collage Each, gouache & watercolor, printers in, varnish, oil stick collage

on the finest archival hot press cotton rag paper with hand torn on the finest archival hot press cotton rag paper with hand torn
edges. NFC Registration via the Fine Art Ledger edges. NFC Registration via the Fine Art Ledger
Unframed: 20 x 30in (50.8 x 76.2cm)

Framed: 30 x 40 in (76.2cm x 101.6cm)

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

¥ Original 1

¥ Original 1
@ AP 4 & AP 4
B Edition 5 B Edition 5
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“COVID BLUES NO.1"

Each, gouache & watercolor, printers in, varnish, oil stick collage

“THERE BE FOR THE GRACE OF GOD GO I”

Each, gouache & watercolor, printers in, varnish, oil stick collage

on the finest archival hot press cotton rag paper with hand torn on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger edges. NFC Registration via the Fine Art Ledger
Unframed: 20 x 30in (50.8 x 76.2cm)

Framed: 30 x 40 in (76.2cm x 101.6cm)

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

¥ Original 1

¥ Original 1
@ AP 4 & AP 4
B Edition 5 B Edition 5
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"AUGUST 17, 2020 YELLOW"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
& AP 4
® Edition 5

"AUGUST 09, 2020 WINTER"”
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

& Original 1
& AP 4
@ Edition 5
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s

5 i‘tih |

"AUGUST 17, 2020 GREEN"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

& Original 1
o8 AP 4
® Edition 5

"“LOVE TRAIN"
Each, gouache & watercolor, printers in, varnish, oil stick collage
on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

@ Original 1
o AP 4
@ Edition 5
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“RING MY BELL" “AUGUST 09, 2020 FALL"

Each, gouache & watercolor, printers in, varnish, oil stick collage Each, gouache & watercolor, printers in, varnish, oil stick collage

on the finest archival hot press cotton rag paper with hand torn on the finest archival hot press cotton rag paper with hand torn
edges. NFC Registration via the Fine Art Ledger edges. NFC Registration via the Fine Art Ledger
Unframed: 20 x 30in (50.8 x 76.2cm)

Framed: 30 x 40 in (76.2cm x 101.6cm)

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

¥ Original 1 ¥ Original 1
D AP 4 & AP 4
B Edition 5 B Edition 5
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“LOVE TO LOVE YA BABY”

Each, gouache & watercolor, printers in, varnish, oil stick collage

“AUGUST 11, 2020 WINTER"”

Each, gouache & watercolor, printers in, varnish, oil stick collage

on the finest archival hot press cotton rag paper with hand torn on the finest archival hot press cotton rag paper with hand torn

edges. NFC Registration via the Fine Art Ledger edges. NFC Registration via the Fine Art Ledger
Unframed: 20 x 30in (50.8 x 76.2cm)

Framed: 30 x 40 in (76.2cm x 101.6cm)

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)

¥ Original 1

¥ Original 1
@ AP 4 & AP 4
B Edition 5 B Edition 5
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"OCEAN BLUE ONE” "OCEAN BLUE TWO"

Qil, oil stick, Conté pastels on the finest archival hot press cotton rag paper with hand torn edges. Qil, oil stick, Conté pastels on the finest archival hot press cotton rag paper with hand torn edges.
NFC/NFT Registration via the Fine Art Ledger NFC/NFT Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm) Unframed: 20 x 30in (50.8 x 76.2cm)

Framed: 30 x 40 in (76.2cm x 101.6cm) Framed: 30 x 40 in (76.2cm x 101.6cm)

@& Original 1 @ Original 1

AP 4 AP 4

® Edition 5 ® Edition 5 347
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"OCEAN BLUE THREE" "OCEAN BLUE FOUR" "OCEAN BLUE FIVE” "OCEAN BLUE SIX”
Oil, oil stick, Conté pastels on the finest archival hot press cotton rag paper with hand torn edges. Oil, oil stick, Conté pastels on the finest archival hot press cotton rag paper with hand torn edges. Qil, oil stick, Conté pastels on the finest archival hot press cotton rag paper with hand torn edges. Qil, oil stick, Conté pastels on the finest archival hot press cotton rag paper with hand torn edges.
NFC/NFT Registration via the Fine Art Ledger NFC/NFT Registration via the Fine Art Ledger NFC/NFT Registration via the Fine Art Ledger NFC/NFT Registration via the Fine Art Ledger
Unframed: 20 x 30in (50.8 x 76.2cm) Unframed: 20 x 30in (50.8 x 76.2cm) Unframed: 20 x 30in (50.8 x 76.2cm) Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm) Framed: 30 x 40 in (76.2cm x 101.6cm) Framed: 30 x 40 in (76.2cm x 101.6cm) Framed: 30 x 40 in (76.2cm x 101.6cm)
& Original 1 & Original 1 @ Original 1 & Original 1
8 AP 4 o8 AP 4 A AP 4 AP 4
® Edition 5 ® Edition 5 ® Edition 5 ® Edition 5
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"OCEAN BLUE SEVEN"

Oil, oil stick, Conté pastels on the finest archival hot press cotton rag paper with hand torn edges.

NFC/NFT Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)
& Original 1

o8 AP 4

® Edition 5
350 Robert Santoré: These Colors Taste Like Music: Paper

“OCEAN BLUE EIGHT”

Oil, oil stick, Conté pastels on the finest archival hot press cotton rag paper with hand torn edges.

NFC/NFT Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)
& Original 1

& AP 4
® Edition 5

“OCEAN BLUE NINE"

Qil, oil stick, Conté pastels on the finest archival hot press cotton rag paper with hand torn edges.

NFC/NFT Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)
@ Original 1

g AP 4
® Edition 5

"OCEAN BLUE ZERO"
Oll, oil stick, Conté pastels on the finest archival hot press cotton rag paper with hand torn edges.

NFC/NFT Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm)
Framed: 30 x 40 in (76.2cm x 101.6cm)
@ Original 1

@ AP 4
® Edition 5

351



ROBERT SANTORE | PAPER 09

-
"“OCEAN BLUE JELLYFISH NO.1" “OCEAN BLUE JELLYFISH NO.2"

Oil, oil stick, gouache on the finest archival hot press cotton Qil, oil stick, gouache on the finest archival hot press cotton
rag paper with hand torn edges. rag paper with hand torn edges.

NFC/NFT Registration via the Fine Art Ledger NFC/NFT Registration via the Fine Art Ledger

Unframed: 20 x 30in (50.8 x 76.2cm) | Unframed: 20 x 30in (50.8 x 76.2cm)

Framed: 30 x 40 in (76.2cm x 101.6cm) | Framed: 30 x 40 in (76.2cm x 101.6¢cm)

¥ Original 1 | | ¥ Original 1

o8 AP 4 x o5 AP 4

B Edition 5 B Edition 5

352 Robert Santoré: These Colors Taste Like Music: Paper 353



o

i

l.: =l
o
- ; '-'__'. by 1rm -4
‘;" o e o -*' " " =N
LU [ | s L i
N a1 )it 4 onEeaty
- ol '1-” % ‘_ .: : 'H .:Hh.: I: " "l:i i H'-‘q :I‘__‘_Lklﬁln_ 3
, \ ‘ 1 4 _:- 1 X 1A A 4_-:_;%.' II-H - 1 j. e ..h".
‘Ipr‘m i b . ;;" ‘H'\..+ ":H;'-:ﬁ‘lﬁih
% |,~|,| ‘)’ J g ot

2 B ll.L, |mm§tekke W

.' .-m %
j."rl

-I: " i"..

',?

-n.ll

4

|H1- -"'—

‘*‘ﬂ an -ty

R R S e

= ] H'I ‘1‘!‘\;&'\-'“].? ;1ww

5 .“. -

'\M

o

r-l"ﬂ

Santoré is best known for his series of large format,
word paintings and abstract figures. Heavily influence
as a boomer generation painter, the colors, music,
fashion and advertising of the 1960s & 70s he was
exposed to as a child.

His “neo-postwar abstract expressionist paintings”,
a practice he began in 1986 he started introducing
words and numbers into his early and notable abstract
paintings, such as “Famous” (1986), "Baby Linen”
(1987) “Bull Market” (1988) and
“Junk Bond"” (1989) thus reinstating
concepts and content.

His use of defined or extant symbols
differentiated his paintings from the
gestural abstraction of the Abstract
Expressionists he was exposed to
as a child, (however he includes
this method of painting) whose paintings were
often understood as expressions of the individual
personality or psychology of the artist.

Because Santoré regularly imports well-known motifs
into the compositions of his paintings they can be
read as both representational (factories, figures,
aircraft, rockets) and as abstract patterns, curators
and collector's characterize his choice of subjects
as freeing him from decisions about composition.

Santoré has remarked: “What's interesting to me is

developing an interconnected visual language and
exploring common element across various narratives
and composition. “It's not all mine, rather | don't
own it, or, that the visual language | use is repeated
and abstracted further and further is the process.”
He states “the mind already knows and challenges
the viewer to relearn what they recognize.”

He often uses painted reliefs in his paintings which

challenge typical conceptions of paintings as

language that filled his early word paintings.

Robert is a 5th generation Texan having spent his
early years in the United Kingdom as an “air force
brat”, and his formative years growing up in Southern
California beach towns; Huntington Beach, Newport

Beach and Laguna Beach, California.
He was accepted into the prestigious UCLA Film
School but chose instead to focus on contemporary

two-dimensional painting . Santoré often uses oil, oil

ns, Wyoming 2019 (3) Robert Sa

ROBERT SANTORE IS A CONTEMPORARY ARTIST, PAINTER, SCULPTOR & PHOTOGRAPHER WITH STUDIO PRACTICES IN MANHATTAN, NEW YORK
AND AT HIS TEXAS ART RANCH IN MONTGOMERY, TEXAS

stick, encaustic and military and industrial enamels
as a painting method to create multidimensional,
textured surfaces in his painting.

Santoré also produces intaglio & giclée prints, steel
sculptures and lithographs. Santoré has worked in a
variety of printmaking techniques to investigate and
develop existing compositions. Initially, lithography,
mono prints & dry point etchings suited Santoré and
enabled him to create print versions of his visual art.

Robert attended both Parsons School of Design in
New York as well as the Otis Art Institute of Parsons
School of Design in Los Angeles and later attended
the University Of California at Irvine.

Robert began creating large scale works of art &
editions from his downtown Los Angeles loft before
leaving school. His first solo painting exhibition was
held at the Jerry Solomon Gallery in Los Angeles in
November 1986 and sold out.



Santoré has had solo exhibitions sponsored by the
City Of Los Angeles, Security Pacific Bank/The Los
Angles Museum of Contemporary Art, The Los
Angeles Municipal Art Collection, The Jerry Solomon
Gallery in Los Angles, The Brenden Walter's Gallery
in Santa Monica California and

The Portfolio Gallery of Fine Art = -
in Beverly Hills, California and

has participated in many group
shows & exhibitions both in the
United States & internationally.

Recently he had solo and group
shows at Firetti Contemporary
in Dubai as well showing at the
California Heritage Museum in
Santa Monica, California as well
as group shows in Los Angeles.

Robert is in the permanent
of The
Harbor Art Museum, The Laguna

collections Newport
Beach Museum of Contemporary
Art and the San Jose Museum
of Art and is in many private and
notable corporate collections.

Robert, an avid surfer to this
day, also embraced competitive
alpine skiing as a teen and was
selected by the United States, Jr. National Alpine Ski
Team (US Ski Team B Team).

e S

Santoré traveled extensively through Europe and
the South Pacific his current work focusing on the
juxtaposition of experience, events and memories
from his travels.

He continues to enjoy travel to
both the South Pacific and Europe
in particular, where he is able to
satisfy his love of both sports, new
experiences & continued exposure
to classical and contemporary art,
sculpture and architecture.

After many happy years in the
Berkshire Mountains in Western
Massachusetts, he returned to
Manhattan where he concluded
a career as an award winning
director and

creative user

experience strategist.

In 2018 Robert returned to Texas
to the property held by his family
since 1818 and continues painting
in earnest and splits time between
his Texas Art Ranch
in historic Montgomery Texas

located

(Birthplace of the Texas Flag) and
his spacious Manhattan live/work
loft in Soho.

Robert has had the great fortune of meeting many
other celebrated artists starting with Andy Warhol,

IMAGES : (1) Robert Santoré, Los Angeles, 1989 (2) Robert Longo & Robert Santoré (2) Tavarua, Fiji, (3) Texas studio, (4,5) Dia Beacon (6) Fits & Starts in Steel table top in process
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Keith Haring & Jean-Michel Basquiat while still a
student at Parsons.

Others artists he has admired and met are Jim
Dine, Ed Ruscha, Ed Moses, Robert Longo, Billy Al
Bengston, Larry Bell, Craig Kauffman, Chuck Close,
Julian Schnabel, Eric Fischl et al.

Robert is currently working in oils, watercolor and
gauche, egg tempura, and producing sculptures in
steel and wood.

Santoré is an extremely versatile artist & craftsman
who brings his myriad of experiences and his unique
vision of life and beauty to his remarkable works of art

For inquires:

IG: @RobertSantoreArt
YouTube: @RobertSantoreArt
Web: RobertSantore.com
hello@robertsantore.com

+1(936) 548-2264
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EDUCATION

The University Of California at Irvine, Irvine, California

The Otis Art Institute Of Parsons School Of Design Los Angeles, California
Parsons School Of Design Paris, France

Parsons School Of Design New York, New York

Orange Coast College Costa Mesa, California

MUSEUM COLLECTIONS

The Newport Harbor Art Museum Newport Beach, California

The San Jose Museum Of Art San Jose, California

The Laguna Beach Museum Of Art Laguna Beach, California

The City Of Los Angeles Municipal Art Collection Los Angeles, California

GALLERY SHOWS/GROUP SHOWS

Sep 2023: "PBS Art Show” Pershing Square Building, Los Angeles, California
Sep 2023: "Anything Goes” California Heritage Museum. Santa Monica, California
Sep - Oct 2023 : “Timeless” Robert Santoré solo show, Firetti Contemporary, Dubai

May - July 7 2023 : “ROOTS & REFLECTIONS A Journey Through Time & Nature” group show, Firetti Contemporary, Dubai

The Texas Contemporary Art Fair Houston, Texas

“Robert Santoré: The Rise & Controversy of Digital & Computer Generated Art” The Newport Harbor Art Museum, Newport Beach, California
“LAART Fair 89" The Brendan Walters Gallery, Santa Monica, California

"Robert Santoré Large Scale Paintings” The Brendan Walters Gallery, Santa Monica, California

“Robert Santoré Bull Market” RORK Gallery, Los Angeles, California

“LAART Fair 88" The Brendan Walters Gallery, Santa Monica, California

"Robert Santoré Bull Market & Baby Lenin” The Brendan Walters Gallery, Santa Monica, California

“Robert Santoré New & Abstract” Bairnsdale Art Park Municipal Art Gallery, Los Angeles, California

“Robert Santoré Works On Paper” The Brendan Walters Gallery, Santa Monica, California

“From Main To Santa Fe, Sixteen Artists Leading To The Millennium” The Security Pacific Art Gallery in Association with The Museum Of
Contemporary Art (MOCA). Los Angeles, California

“New Paintings & Mono Prints” The Portfolio, Beverly Hills, California

“Known And Soon To Be Known” The Diane Nelson Gallery, Laguna Beach, California

“LAART Fair 87" The Brendan Walters Gallery, Santa Monica, California

"Robert Santoré” The City Of Los Angeles, Municipal Art Gallery, Los Angeles, California

"Robert Santoré: Baby Lenin, FAMOUS, Marital Apocalypse” The Portfolio, Beverly Hills, California
“"West Meets East. US Artists in Japan” The Tokyo Municipal Gallery, Tokyo, Japan

“Selections From The Permanent Collection” Los Angeles Municipal Art Gallery - Bairnsdale Art Park
"Serial Images” The Jerry Solomon Gallery, Santa Monica, California

"Robert Santoré” The Portfolio, Beverly Hills, California

(1) Robert Santoré Oahu, North Shore, Hawaii (2) Robert Santoré, Montgomery, Texas, (3) Robert Santoré, Whistler Blackcomb, Whistler British Columbia (4) Robert Santoré Los Angeles Studio 1989

NOTABLE COLLECTIONS / CORPORATE COLLECTIONS

Mary Scanlon Foundation New York, New York
JL Cohen Family Trust & Foundation New York, New York

Elizabeth Lyon Shaw, Deer Valley, Utah

Ross-Sutton Gallery New York, New York

The Mendez Family Trust, Miami Florida, Buenos Aires, Argentina
The Joseph A Wheelock Family Trust Boston, Massachusetts
The Kazarian Family Trust, Newport Beach, California
R. Hellman Foundation Stockholm, Sweden

Security Pacific Bank Los Angeles, California

CEMEX Mexico City, Mexico

Chase Manhattan Bank New York, New York

AFSA Corporation Long Beach, California

USA Today Washington DC

TRW Corporation Washington DC

TRW Corporation Los Angeles, CA

Northrop Grumman Washington DC

Northrop Grumman Los Angeles, CA

Columbia Pictures Burbank, California

Universal Studios Burbank, California

Morris Air Salt Lake City, Utah

Air Cal Burbank, California

TransAmerica Corporation San Francisco, California
Hyundai Motors Of America Fountain Valley, California
QuikSilver USA Huntington Beach, California

Citizens Bank Tustin, California

20th Century Fox Burbank, California

The Disney Corporation Burbank, California

Carnation Corporation Los Angeles, California

Nestle Purina Corporation Burbank, California

Latham & Watkins LLP Newport Beach, California
Latham & Watkins LLP Los Angeles, California

Latham & Watkins LLP New York, New York

The Santa Fe Railroad Los Angeles, California

The Union Pacific Railroad Los Angeles, California

The Principal Financial Group Des Moines, IA

The California Pizza Kitchen Corp HQ Beverly Hills California

Delanardo Associates New York, New York

(1) Robert Longo & Robert Santoré, (2) Arlene Shechet & Robert Santoré (3) Bisa Butler & Robert Santoré (4) Jerry Saltz & Robert Santoré

20th Century Fox Television Los Angeles, California

CBS Television Los Angeles, California

The Irvine Company Newport Beach, California

Wells Fargo Bank Corporate Collection San Francisco, California

First Interstate Bank, Corporate Collection San Francisco, California
Universal Broadband Networks (UBNETWORKS) Los Angeles, California
IIJNT (Intetjet.net) Houston, Texas

The Williams Tower Houston, Texas

UBS New York, New York

MLTV (Micro~Lite Television) Salt Lake City, Utah

CURRENT REPRESENTATION

Firetti Contemporary, Dubai

(1, 3, & 4) Robert Santoré in the studio 2) Robert Santoré’e Dallas, Texas installation
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P:12, 40, 42

ORATIONES MEAE ERANT PARVAE ET FLAVAE

(My Prayers Were Small And Yellow)

66 X 208in (167.64 x 528.32cm)

Qil, enamel, wax on paper mounted to Belgian linen mounted
on canvas

$48,000

P:17

WINTER HORSE, GREAT GRANDMOTHER, RANCH DOG
2019 42 x 42in (106.68 106.68cm)

Qil, enamel, wax on Belgian linen mounted on canvas
$2,500

P:20, 48

| REMEMBER THE FUTURE, YET | LOOK FORWARD TO THE
PAST

66 X 208in (167.64 x 528.32cm)

Qil, enamel, wax on paper mounted to Belgian linen mounted
on canvas

$48,000

P:34, 120, 122

HIGH YIELD, JUNK BOND

1989 60 x 216in (152.4 x 548.64cm)

Qil, oil stick, military and industrial enamels, roofing tar, Conté

pastels, graphite, bird shit, newsprint, solvent transfer on canvas

on wood panels

Please note: This is in my personal collection

n to tions to the ap priate venue or collector
Contact for cing

P:34, 346~353

OCEAN BLUE 00100011000011100000

Each Framed: 24" x 33" in (60.96cm x 83.82cm)

Mono-prints on paper with hand drawn Conté pastels jellyfish.
Contact for pricing

P:44

Study for QUAESTIONES PRO HUMANITATE

(Questions For Humanity)

31 X 10.5 (78.74 x 26.67cm)

Oil over gouache & egg tempera, industrial enamel on wood
panel with 18ct gold leaf frame. Back (not shown) 18ct gold leaf,
blue jay feathers, green scarab beetle, vintage sugar spoon
encased in paraffin wax.

$8,000

P:46

Study for ORATIONES MEAE ERANT PARVAE ET FLAVAE
(My Prayers Were Small And Yellow)

Painting: 8 X 8in (20.32 x 20.32cm)

Qil over gouache & egg tempera, industrial enamel on wood
panel with 18ct gold leaf frame, hinged on vintage cherry wood
hand waxed frame. Back (not shown) 18ct gold leaf, 2 gold
coins, encased in paraffin wax.

$2,500

P:47

Study for QUAERO SCINTILLA DIVINTATIS

(In Search Of The Spark Of Divinity)

Painting: 8 X 8in (20.32 x 20.32cm)

Frame: 13.25 x 13.5in (33.65 x 34.29cm)

Oil over gouache & egg tempera, industrial enamel on wood
panel with 18ct gold leaf frame, hinged on vintage cherry wood
hand waxed frame. Back (not shown) 18ct gold leaf, blue jay
feather, gold coin, vintage sugar spoon encased in paraffin wax.
$7,500

A Please Note: Prices subject to change and are accurate at the time of publication
Framing is not included unless specified in the description of the work
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INDEX

ACTS OF THE APOSTLES

66 X 208in (167.64 x 528.32cm)

Qil, enamel, wax on paper mounted to Belgian linen mounted
on canvas

$48,000

P:52

AND | DON'T KNOW HOW | SURVIVED THOSE DAYS
Diptych each 24 x 24in (60.96 X 60.96cm)

Bouquet of flowers is finely detailed oil over egg tempera and
gouache under painting, and silk-screened enamel cobalt blue
Kava Dancers on wood panels

$8,000

P:54

SEE WORLD

60 x 120in (152.4 x 304.8¢cm)

Qil, oil stick, enamel, wax on paper mounted to Belgian linen
mounted on canvas

$17,500

P:60

AT THE BASE OF THE MADONNA

100 x 176in (245 x 44cm)

Qil, oil stick, military and industrial enamels on paper mounted
on canvas

$48,000

P:62

THROUGH THE SPLENDOR OF THE FIRMAMENT

100 x 176in (245 x 44cm)

Qil, oil stick, military and industrial enamels on paper mounted
to Belgian linen mounted on canvas

$48,000

P:66

WEEPING AT THE BASE OF THE MADONNA

60 x 96in (152.4 x 243.84cm)

Qil, oil stick, military and industrial enamels on wood panel
$17,500

P:68

OF ALL THINGS CALLED POETRY

100 x 176in (245 x 44cm)

Qil, oil stick, military and industrial enamels on paper mounted
to Belgian linen mounted on canvas

$48,000

P70

BRAVE ULYSSES

100 x 176in (245 x 447cm)

Qil, oil stick, military and industrial enamels on paper mounted
to Belgian linen mounted on canvas

$48,000

P 72

MENDACIUM HEREDITAS MEA FUIT

(My Inheritance Was A Lie)

73 x 74in (185.42 x 187.96cm)

Qil, oil stick, military and industrial enamels on paper mounted
to Belgian linen mounted on canvas

$17,500

P:74

TAURUS REBELLIS ET IMPLICATI AMANTES

("The Rebellious Bull And The Intertwined Lovers”)

66 x 118in (167.64x 299.72cm)

Oil, oil stick, military and industrial enamels on paper mounted
to Belgian linen mounted on canvas

$27,000

P:76

OSCULA MEA SOLVET SILENTIUM

(“My Kiss Will Dissolve The Silence”)

66 x 118in (167.64x 299.72cm)

Oil, oil stick, military and industrial enamels on paper mounted
to Belgian linen mounted on canvas

$27,000

P:78

PLACET SIT JUDICIUM, EXCELSUM ET PULCHRUM

(Please Let There Be Judgment, Excellent And Fair)

66 x 118in (167.64x 299.72cm)

Oil, oil stick, military and industrial enamels on paper mounted
to Belgian linen mounted on canvas

$27,000

P:80

QUOD ES, OLIM FUI, ET QUOD SUM EAIS

(What You Are, Once Was, And What Am, You Will Be)

66 x 118in (167.64x 299.72cm)

Oil, oil stick, military and industrial enamels on paper mounted
to Belgian linen mounted on canvas

$27,000

P:82

THE BOWERY

100 x 176in (245 x 447cm)

Oil, oil stick, military and industrial enamels on paper mounted
to Belgian linen mounted on canvas

$48,000

P:84

YOU SHOT YOUR LADY DOWN

100 x 176in (245 x 447cm)

Qil, oil stick, military and industrial enamels on paper mounted
to Belgian linen mounted on canvas

$48,000

P:86

A CRADLE THROUGH A CIVIL WAR
60 x 80in (152.4 x 203.2cm)

Qil on paper

$7,000

P:88, 254

IF ONLY | WERE THAT WARRIOR
63 x 40in (160.02 x 101.6cm)
Gouache on paper

$7,000

P:90

TYRANT TO THE HEART

Each 40 x 55in (101.6 x 111.76cm)
Gouache on paper

$5,000

P:67

TO TREMBLE WITH LOVE AND HOPE

48 x 72in (152.4 x 182.88cm)

Oil, oil stick, military and industrial enamels on paper mounted
to Belgian linen mounted on canvas

$8,000

P:68

NEW ULYSSES

72 x 96in (182.88 x 243.84cm)

Qil, oil stick, military and industrial enamels on wood panel
$17,000

R:/.2

AT THE BASE OF THE MADONNA: FIVE BY FIVE
SKATEBOARDS

This edition includes 5 individual skateboard decks which
comprise a single work.

8.5" wide x 32.46" long, 14.25" wheelbase

® Original 1 $1,200 for the set of 5

oh AP 4 $1,000 for the set of 5

B Edition 5 $600 for the set of 5

D Edition 5 each $300 for specific deck

P:102, 104

FAST FOOD

60 x 306in (152.4 x 777.24cm)

Qil, oils stick, military & industrial enamels, wax, charcoal &
Conté pastels, 24ct gold leaf on birch panels with micro-layer
clay ground

$48,000

P:106

PAPSL NUNCIO

60 x 276in (152.4 x 701.04cm)

Qil, oil stick, military & industrial enamels, aluminum shapes on
birch panels with micro-layer clay ground

$48,000

P:108, 110

FITS & STARTS

60 x 216in (152.4 x 548.64cm)

Qil, oil stick, military & industrial enamels, aluminum shapes on
birch panel with micro-layer clay ground

$48,000

P:112

HOMEWORK

60 x 216in (152.4 x 548.64cm)

Qil, oil stick, military and industrial enamels on paper mounted
on canvas

$48,000

P:114

THUNDERBIRD'S ARE GO!

36 X 144in (91.44 x 365.76cm)

Qil, oil stick, military & industrial enamels Conté pastels on
birch panel with micro-layer clay ground.

$24,000

P: 1116, 118

BULL MARKET

1988 60 X 126 X 120in (152.4 x 320.04 x 304.8cm)

Oil, encaustic wax, bees wax, roofing tar, charcoal, military and
industrial enamels, 24ct gold chain on canvas on wood panels
Please note: This is in my personal collection

Op ons to the appropriate venue or collector
Contact for pricing

P:128, 130

COVID CHAOS FOUR X FOUR

100" x 176" (245cm x 447cm)

Qil, oil stick, military and industrial enamels on paper mounted
on canvas mounted on Belgian linen

$42,000

8132 to) 162

COVID CHAOS SERIES

40 x 100in (101.6 x 254cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip

@ Original 1 $7,500
o AP 4 $6,000
® Edition 5 $1,200
P: 156 to 166

PAN AM 69 (40 x 100in series)
40 x 100in (101.6 x 254cm)
Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip

@ Original 1 $7,500
&8 AP 4 $6,000
® Edition 5 $1,200
P: 168 to 180

PAN AM 69 (22 x 30in series)

Paper: 22 x 30in (55.88 x 76.2cm)

Framed: 30 x 38in (76.2 x 96.52cm)

Silkscreen, high gloss enamel on 100% cotton rag w/NFC chip

@ Original 1 $7,500
o AP 4 $6,000
@ Edition 5 $1,200

P:184, 187, 190

COVID RIOTS

44" x 88" (111.76cm x 223.52cm)

Qil, oil stick, military and industrial enamels on paper
mounted on Belgian linen

$6,000

P:184

COVID DANCERS

98 x 50in (248.92 x 127cm)

Oil, oil stick, military and industrial enamels on paper
mounted on Belgian linen

$6,000

P:184

COVID DANCERS WITH...

93 x 44.5in (236.22 x 113.03cm)

Qil, oil stick, military and industrial enamels on paper
mounted on Belgian linen

$6,000

P:190

COVID RIOTS NO. 2.

40" x 100" (111.76cm x 223.52cm)

Qil, oil stick, military and industrial enamels on paper
mounted on Belgian linen

$6,000

Fil92

TAVARUA CLOUD BREAK CANDEED

117 x 180in (297.18 x 457.2cm)

Qil, oil stick, industrial enamel on commercial canvas drop
cloth

$42,000

P: 194 to 201

TAVARUA KAVA DANCERS/ SURFERS

Hand painted artist proof mono print, oil, oil stick, pastel on
the finest archival hot press cotton rag oil paper with hand
torn edges.

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

@ Original 1 $3,500
o AP 4 $3,000
B Edition 5 $1,500

P: 202 to 207

TECHNO KAVA DANCERS

Hand painted artist proof mono print, oil, oil stick, pastel on
the finest archival hot press cotton rag oil paper with hand
torn edges.

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

% Original 1 $3,500
@8 AP 4 $3,000
B Edition 5 $1,500
P:208

TAVARUA KAVA CEREMONY

Oil on birch panel with micro-layer clay ground hand
varnished. This painting includes a hand carved, hand
finished, hand waxed by the artists vintage mahogany frame
Painting Size: 36 x 48in (91.44 x 121.92cm)

Framed Size: 48 x 60in (121.92 x 152.4cm)

$19,000

210

CHIEF DRUKU'’S TAVARUA KAVA CEREMONY EGG
TEMPERA

Egg tempera on birch panel with micro-layer clay ground
hand varnished. This painting includes a hand carved, hand
finished, hand waxed by the artists vintage mahogany frame
w/18ct gold leaf embellishments

Painting Size: 12 x 16in (91.44 x 121.92cm)

Framed Size: 22 x 26in (121.92 x 152.4cmZ)

$5,000

B2

FREEDOM OF ASSEMBLY, THOUGHT & SPEECH

Gouache, watercolor and Conté pastels on hand torn archival
cold press cotton rag watercolor paper

Painting: 44 x 54in (111.76 x 137.16cm)

Framed: 48 x 58in (121.92 x 147.32cm)

@ Original 1 $3,500
o AP 4 $3,000
B Edition 5 $1,500
P:213, 270

TAVARUA CLOUD BREAK AT DAWN

Gouache, watercolor and Conté pastels on hand torn archival
cold press cotton rag watercolor paper.

Painting: 42 x 42in (111.76 x 111.76cm)

Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1 $3,500
& AP 4 $3,000
(@ Edition 5 $1,500

P:213
TAVARUA & CLOSE ENOUGH FOR JAZZ PLATTERS
Contact for pricing and availability

P: 220 to 228

BERLIN WALL 2021

Original: Wood block print on 100% acid free hot press cotton
rag, 225 gsm/15 mil museum quality paper produced by Crane
& Co., makers of fine specialty papers since 1801

Painting: 24 x 33in (60.96 x 83.82cm)

Framed: 30 x 3%in (76.2 x 99.06cm)

@ Original 1 $3,500
o AP 4 $3,000
B Edition 5 $1,500
P:232

WHAT TOMMY SAW (Qil stick)

Each Canvas : 44 x 100in (111.76 x 254cm)

Total: 300 x 100in (762 x 254cm)

Qil stick on canvas. Painted in the Texas Studio. Signed and
dated w/NFC chip.

$17,500

P:233, 234, 241

UNCLE WILBER FROM ABOVE

Paper: 42 x 42in (106.68 x 106.68cm)

Framed: 44 x 44in (111.76 x 111.76cm)

Archival inks, gouache, oil stick on 100% cotton rag acid free,
cold press cotton rag watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and dated w/NFC chip.

@ Original 1 $5,500
b AP 4 $4,000
B Edition 5 $2,500

P:233, 234, 241

HELLCAT

Paper: 42 x 42in (106.68 x 106.68cm)

Framed: 44 x 44in (111.76 x 111.76cm)

Archival inks, gouache, oil stick on 100% cotton rag acid free,
cold press cotton rag watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and dated w/NFC chip.

& Original 1 $5,500
o AP 4 $4,000
B Edition 5 $2,500
RZ88 9285

WHAT TOMMY SAW

Paper: 42 x 42in (106.68 x 106.68cm)

Framed: 44 x 44in (111.76 x 111.76cm)

Archival inks, gouache, oil stick on 100% cotton rag acid free,
cold press cotton rag watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and dated w/NFC chip.

# Original 1 $5,500
b AP 4 $4,000
@ Edition 5 $2,500

P:236

WHAT TOMMY SAW (20 x 30in)

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

Archival inks, gouache, oil stick on 100% cotton rag acid free,
cold press cotton rag watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and dated w/NFC chip.

@ Original 1 $5,500
@ AP 4 $3,000
(® Edition 5 $2,000
P:237

WHAT TOMMY SAW TOO (20 x 30in)

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

Archival inks, gouache, oil stick on 100% cotton rag acid free,
cold press cotton rag watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and dated w/NFC chip.

& Original 1 $5,500
@ AP 4 $3,000
® Edition 5 $2,000
P:233, 238

WHAT TOMMY SAW WHITE

Paper: 42 x 42in (106.68 x 106.68m)

Framed: 44 x 44in (111.76 x 111.76cm)

Archival inks, gouache, oil stick on 100% cotton rag acid free,
cold press cotton rag watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and dated w/NFC chip.

& Original 1 $5,500
o8 AP 4 $4,000
B Edition 5 $2,500
P:233, 238

WHAT CHARLIE SAW

Paper: 42 x 42in (106.68 x 106.68m)

Framed: 44 x 44in (111.76 x 111.76cm)

Archival inks, gouache, oil stick on 100% cotton rag acid free,
cold press cotton rag watercolor paper with hand torn edges.
Painted in the Texas Studio. Signed and dated w/NFC chip.

& Original 1 $5,500
@ AP 4 $4,000
® Edition 5 $2,500
P:66, 248, 250

STEEL: FITS & STARTS JELLYFISH

Hand crafted by the artist, in cortin steel. Each piece of the
work was cut using a high pressure industrial water jet cutter
to maintain edition consistency. Hand welded, and finished.
Each one is numbered and signed and unique with its own
finish and patina. Arrives in its own custom wooden shipping
container.

13" x 13" x 13" (3.9624 x 3.9624 x 3.9624m)

25lbs

& Original 1 $7,500
@ AP 4 $5,500
® Edition 5 $5,500

365
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P:249

STEEL: FITS & STARTS JELLYFISH IN WOOD

Hand crafted by the artist, in birch. Each piece of the work was
hand. Hand finished. Each one is numbered and signed and
unique with its own finish and patina. Arrives in its own custom
wooden shipping container.

13 x 13 x 13in (33.02 x 33.02 x 33.02cm)

@ Original 1 $2,500
o AP 4 $1,500
® Edition 5 $750

P:256, 260~261

TAURUS REBELLIS ET IMPLICATI AMANTES (Edition)

(The Rebellious Bull And The Intertwined Lovers)

Triptych, hand painted artist proof gouache & tempera, oil on
the finest archival hot press cotton rag oil paper with hand torn
edges. Intended to be displayed as a group in order.

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

@ Original 1 $6,000
@ AP 4 $4,500
@ Edition 5 $3,000

P:257, 258~259

WEEPING AT THE BASE OF THE MADONNA (Edition)

(The Rebellious Bull And The Intertwined Lovers)

Triptych, hand painted artist proof gouache & tempera, oil on
the finest archival hot press cotton rag oil paper with hand torn
edges. Intended to be displayed as a group in order.

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

& Original 1 $6,000
@ AP 4 $4,500
@ Edition 5 $3,000
P:262

MENDACIUM HEREDITAS MEA FUIT (Edition)

(My Inheritance Was A Lie)

Hand painted artist proof gouache & tempera, India ink on the
finest archival hot press cotton rag oil paper with hand torn
edges. Intended to be displayed as a group in order.

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

@ Original 1 $3,000
& AP 4 $2,500
@ Edition 5 $1,000
P:264, 271

JELLYFISH JAZZ NO. 1

Artist proof hand printed & painted mono print, Oil & printers
ink, varnish on the finest archival hot press cotton rag paper
with hand torn edges. NFC/NFT registration via The Fine Art
Ledger

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

@ Original 1 $3,000
& AP 4 $2,500
@ Edition 5 $1,000

‘ Please Note: Prices subject to change and are accurate at the time of publication
Framing is not included unless specified in the description of the work
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P:264

BOOGIE WONDERLAND V2

Artist proof hand printed & painted mono print, Oil & printers
ink, varnish on the finest archival hot press cotton rag paper
with hand torn edges. NFC/NFT registration via The Fine Art
Ledger

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

& Original 1 $3,000
o AP 4 $2,500
@ Edition 5 $1,000

P:266, 278~279

FAST FOOD 42"

Hand painted and altered archival inks on archival hot press
cotton rag watercolor paper with hand torn edges.

Paper: 42 x 42in (106.68 x 106.68m)

Framed: 44 x 44in (111.76 x 111.76cm)

& Original 1 $3,500
o AP 4 $3,000
@ Edition 5 $1,500

Contact for pricing of full edition set consisting of 7 works to
complete the full work

P:267

RED RAIN 2020 NO. 3 JUMBO

Artist proof hand printed & painted mono-print, oil & printers
ink, varnish on the finest archival hot press cotton rag paper
with hand torn edges. NFC/NFT registration via The Fine Art
Ledger

Unframed: 42" x 60" (106.68 x 152.4cm )

Framed: 52" x 70" (132.08 x 177.8m) Each

& Original 1 $3,500
& AP 4 $3,000
(® Edition 5 $1,500

P:268, 294~295

MID CENTURY JELLYFISH NO 1

Gauche on hot press cotton rag watercolor paper with hand
torn edges.

Paper: 42 x 42in (106.68 x 106.68m)

Framed: 44 x 44in (111.76 x 111.76cm)

@ Original 1 $3,500
& AP 4 $3,000
(® Edition 5 $1,500

P:269, 298~306

MANHATTAN COVID NUDES

Hand painted & printed artist proof mono print, oil, oil stick &
printers ink, varnish on the finest archival hot press cotton rag
paper with hand torn edges. NFC registration via The Fine Art
Ledger

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

@ Original 1 $3,500
& AP 4 $3,000
(® Edition 5 $1,500

HE27 28-2717

PAPSL NUNCIO 42

Hand painted and altered giclée print on archival hot press
cotton rag watercolor paper with hand torn edges. Painted in
the Texas Studio

Paper: 42 x 42in (106.68 x 106.68m)

Framed: 44 x 44in (111.76 x 111.76cm)

@ Original 1 $3,500
& AP 4 $3,000
(@ Edition 5 $1,500

Contact for pricing of full edition set consisting of 7 works to
complete the full work

P:280

FAST FOOD (20 x 28in)

Hand painted and altered archival inks, damar varnish, graphite,
gouache, watercolor, India ink on archival hot press cotton rag
watercolor paper with hand torn edges.

Painting: 20 x 28in (50.8 x 71.12cm)

Framed: 28 x 36in (71.12 x 91.44cm)

@ Original 1 $12,000
@ AP 4 $8,000
® Edition 5 $5,000

These works are to be collected together as a singular work

P:282

HOMEWORK 42"

Hand painted and altered archival inks on archival hot press
cotton rag watercolor paper with hand torn edges.

Paper: 42 x 42in (106.68 x 106.68m)

Framed: 44 x 44in (111.76 x 111.76cm)

@ Original 1 $3,500
@8 AP 4 $3,000
@ Edition 5 $1,500

Contact for pricing of full edition set consisting of 7 works to
complete the full work

P:284~285

CLUB SANDWICH 42"

Gouache, watercolor and Conté pastels on hand torn archival
cold press cotton rag watercolor paper

Painting: 42 x 42in (111.76 x 111.76cm)

Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1 $3,500
@8 AP 4 $3,000
® Edition 5 $1,500

Contact for pricing of full edition set consisting of 3 works to
complete the full work

P:286, 288

CAPITAL AGAIN

Qil, oil stick, gouache, watercolor and Conté pastels on hand
torn archival cold press cotton rag watercolor paper
Painting: 42 x 42in (111.76 x 111.76cm)

Framed: 48 x 48in (121.92 x 121.92cm)

& Original 1 $3,500
& AP 4 $3,000
® Edition 5 $1,500

P:288

CAPITAL AGAIN RED KAVA JELLYFISH

Qil, oil stick, gouache, watercolor and Conté pastels on hand
torn archival cold press cotton rag watercolor paper
Painting: 42 x 42in (111.76 x 111.76cm)

Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1 $3,500
@ AP 4 $3,000
(® Edition 5 $1,500
P:289

CAPITAL AGAIN WHITE JELLYFISH

Qil, oil stick, gouache, watercolor and Conté pastels on hand
torn archival cold press cotton rag watercolor paper
Painting: 42 x 42in (111.76 x 111.76cm)

Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1 $3,500
@b AP 4 $3,000
(® Edition 5 $1,500
P:290~291

MAN RABBIT HOUSE GIANT WOODBLOCKS

Giant hand carved wood block prints on 100% archival hot press
cotton rag with hand torn edges.

Painting: 42 x 42in (111.76 x 111.76cm)

Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1 $3,500
@ AP 4 $3,000
(® Edition 5 $1,500
P:292~293

MAN RABBIT HOUSE GIANT CHARCOAL DRAWINGS
Charcoal on 100% archival cold press cotton rag paper.
Editions: archival inks on 100% archival cold press cotton rag
paper with hand torn edges

Painting: 42 x 42in (111.76 x 111.76cm)

Framed: 48 x 48in (121.92 x 121.92cm)

@ Original 1 $3,500
@b AP 4 $3,000
(® Edition 5 $1,500
P:296

FRENCH LAUNDRY STUDY NO 18CT GOLD

Oil & printers ink, industrial chrome enamel, varnish on the
finest archival hot press cotton rag paper with hand torn edges.
NFC registration via The Fine Art Ledger

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

@ Original 1 $5,500
@b AP 4 $5,500
(® Edition 5 $2,500
P:297

FRENCH LAUNDRY STUDY NO CHROME

QOil & printers ink, industrial chrome enamel, varnish on the
finest archival hot press cotton rag paper with hand torn edges
NFC registration via The Fine Art Ledger

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

@ Original 1 $5,000
b AP 4 $4,000
@ Edition 5 $2,000

P: 308~ 313

SOUTH STREET SEAPORT

Artist proof mono print, Oil & printers ink,oil stick, varnish and collage on the finest
archival hot press cotton rag paper oil paper with hand torn edges. Painted in the
Manhattan studio. NFC registration via The Fine Art Ledger

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

@ Original 1 $5,000
o AP 4 $4,000
® Edition 5 $2,000
WP: 308~313

JELLYFISH SERIES

Artist proof hand printed & painted mono print, oil & printers ink, gouache,
watercolor, oil pastel, varnish on the finest archival hot press cotton rag paper with
hand torn edges. NFC registration via The Fine Art Ledger

Paper: 20 x 30in (50.8 x 76.2cm)

Framed: 28 x 38in (71.12 x 96.52cm)

@ Original 1 $3,500
ot AP 4 $3,000
(® Edition 5 $1,500
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A CRADLE THROUGH A CIVIL WAR

ACTS OF THE APOSTLES

AND | DON'T KNOW HOW | SURVIVED THOSE DAYS
AT THE BASE OF THE MADONNA

AT THE BASE OF THE MADONNA: FIVE by FIVE SKATEBOARDS

AUGUST 09, 2020 FALL
AUGUST 09, 2020 WINTER
AUGUST 11 2020

AUGUST 11, 2020 WINTER
AUGUST 17, 2020
AUGUST 17, 2020 GREEN
AUGUST 17, 2020 YELLOW

BERLIN WALL 2021 BLACK/GRAY No. 1
BERLIN WALL 2021 BLACK/RED No. 2
BERLIN WALL 2021 GRAY/GRAY No. 1
BERLIN WALL 2021 GREY/BLUE No. 1
BERLIN WALL 2021 ORANGE/RED No. 1
BERLIN WALL 2021 RED/GREEN No. 1
BERLIN WALL 2021 RED/ROSE No. 1
BERLIN WALL 2021 ROSE/GRAY No. 1
BERLIN WALL 2021 VIOLET/CAD YELLOW No. 1
BOOGIE WONDERLAND

BOOGIE WONDERLAND v2

BRAVE ULYSSES

BULL MARKET

(of

CAPITAL AGAIN

CAPITAL AGAIN RED KAVA JELLYFISH
CAPITAL AGAIN WHITE JELLYFISH
CHIEF DRUKU’S TAVARUA KAVA CEREMONY EGG Tempera
CLUB SANDWICH 1987/2020 LEFT SIDE
CLUB SANDWICH 1987/2020 MIDDLE
CLUB SANDWICH 1987/2020 RIGHT SIDE
COVID BLUE JELLY’S

COVID BLUES No.1

COVID CHAOS BAZOOKA BUBBLEGUM PINK
COVID CHAQS BIRD OF PARADISE
COVID CHAOS BRICKELL AVENUE
COVID CHAOS COCONUT GROVE
COVID CHAOS EGG PLANT

COVID CHAQOS FERRARI RED

COVID CHAQS FLORIDA KEYS

COVID CHAQOS FOUR x FOUR

COVID CHAOS HERMES ORANGE
COVID CHAQS LIDO ISLAND

COVID CHAOS MIAMI SUNSET

COVID CHAQS PACIFIC BLUE

COVID CHAOS RED/WHITE & BLUE
COVID CHAQS TAHITI BEACH

COVID CHAQS TIFFANY BLUE

COVID CHAOS TIGER TAIL

COVID CHAQOS VERSACE GOLD

COVID DANCERS

COVID RIOTS

COVID RIOTS No. 2

D

DISCO INFERNO V1
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FAST FOOD

FAST FOOD 24 x 30in

FAST FOOD 42in

FAST FOOD 42in 1 & 2 through 7
FITS & STARTS

FITS & STARTS IN STEEL

FITS & STARTS IN WOOD
FREEDOM OF ASSEMBLY, THOUGHT & SPEECH
FRENCH LAUNDRY 18ct GOLD
FRENCH LAUNDRY CHROME
FRENCH LAUNDRY No.1
FRENCH LAUNDRY No.2

H

HELLCAT

HIGH YIELD, JUNK BOND
HOMEWORK
HOMEWORK 42in

I

IF ONLY | WERE THAT WARRIOR
In Search Of The Spark Of Divinity

| REMEMBER THE FUTURE, YET | LOOK FORWARD TO THE PAST

J

JIVE TALKIN 2020

JELLYFISH JAZZ No.1

JELLYFISH STUDY CRIMSON
JELLYFISH STUDY COBALT BLUE
JELLYFISH STUDY ORANGE
JELLYFISH STUDY RED
JELLYFISH STUDY VIOLET
JELLYFISH STUDY YELLOW

JIVE TALKIN 2020

K
KAVA DANCERS With ...
L

LOVE TO LOVE YA BABY
LOVE TRAIN

MANHATTAN COVID NUDE DAY 42

MANHATTAN COVID NUDE No. 1 v1

MANHATTAN COVID NUDE No. 1 v2

MANHATTAN COVID NUDE No. 1 v3

MANHATTAN COVID NUDE No. 2 v1

MANHATTAN COVID NUDE No. 2 v2

MANHATTAN COVID NUDE No. 2 v4

MANHATTAN COVID NUDE No. 3 v1

MANHATTAN COVID NUDE No. 3 v2

MANHATTAN COVID NUDE No. 4 v1

MANHATTAN COVID NUDE No. 4 v2

MAN RABBIT HOUSE GIANT CHARCOAL 2019 No. 1
MAN RABBIT HOUSE GIANT CHARCOAL 2019 No. 2
MAN RABBIT HOUSE GIANT CHARCOAL 2019 No. 3
MAN RABBIT HOUSE GIANT WOODBLOCK No. 1
MAN RABBIT HOUSE GIANT WOODBLOCK No. 2

103, 104
280

278

267

108, 110
67, 248, 250
249

212

296

297

328

329

234, 240
34,120, 122
12

282

88, 254
47
20, 48

333

264, 271332
317

316, 320
314

318

S{5

319

271

188

344
341

330
269, 298
269, 300
269, 302
299
301
303
304
305
306
307
292
292
293
290
291

MAN RABBIT HOUSE GIANT WOODBLOCK No. 3
MENDACIUM HEREDITAS MEA FUIT
MENDACIUM HEREDITAS MEA FUIT POEM

MID CENTURY JELLYFISH No. 1

MID CENTURY JELLYFISH No. 2

MID CENTURY JELLYFISH No. 3

My Inheritance Was A Lie

My Inheritance Was A Lie Poem

My Kiss Will Dissolve The Silence

My Prayers Were Small And Yellow

N
NEW ULYSSES
(o]

OCEAN BLUE 00100011000011100000
OCEAN BLUE ONE

OCEAN BLUE TWO

OCEAN BLUE THREE

OCEAN BLUE FOUR

OCEAN BLUE FIVE

OCEAN BLUE SIX

OCEAN BLUE SEVEN

OCEAN BLUE EIGHT

OCEAN BLUE NINE

OCEAN BLUE ZERO

OCEAN BLUE JELLYFISH No.1
OCEAN BLUE JELLYFISH No.2

OF ALL THINGS CALLED POETRY
ORATIONES MEAE ERANT PARVAE ET FLAVAE
OSCULA MEA SOLVET SILENTIUM

P

PAN AM 22 x 30in BAZOOKA BUBBLEGUM PINK
PAN AM 22 x 30in CHARCOAL

PAN AM 22 x 30in EGG PLANT

PAN AM 22 x 30in FERRARI RED/GOLD

PAN AM 22 x 30in FENDI SNOW

PAN AM 22 x 30in GUCCI EMERALD

PAN AM 22 x 30in HERMES ORANGE

PAN AM 22 x 30in PACIFIC BLUE

PAN AM 22 x 30in TIFFANY BLUE

PAN AM 22 x 30in TIFFANY BLUE/PINK

PAN AM 22 x 30in TIFFANY BLUE/PINK No. 2
PAN AM 22 x 30in TIFFANY PINK/BLUE

PAN AM 22 x 30in VERSACE GOLD

PAN AM 69 BAZOOKA BUBBLEGUM PINK

PAN AM 69 CHARCOAL

PAN AM 69 GUCCI GREEN

PAN AM 69 HERMES ORANGE

PAN AM 69 OCEAN BLUE

PAN AM 69 TIFFANY BLUE

PAN AM 69 VERSACE GOLD

PAPSL NUNCIO

PAPSL NUNCIO No. 6 & 7

PAPSL NUNCIO No. 7

PAPSL NUNCIO 42in

PAPSL NUNCIO details

PLACET SIT JUDICIUM, EXCELSUM ET PULCHRUM
Please Let There Be Judgment, Excellent And Fair

Q

QUAERO SCINTILLA DIVINTATIS

291

73

262

268, 294

295

295

73

262

76

12,40, 42, 46

95

37
347
347
348
348
349
349
350
350
351
351
352
353
68
12, 40, 42, 46
76

171
179
178
174
180
177
175
168
169
172
173
170
176
165
166
162
156, 159, 164
156, 159, 160
161
156, 159, 163
106
272
273
276
275
79
79

47

QUAESTIONES PRO HUMANITATE
Questions For Humanity
QUOD ES, OLIM FUI, ET QUOD SUM EAIS

R

RED 33

RED RAIN 2020 No. 3 JUMBO
RED RAIN 2020 No. 4

RED RAIN No. 1

RED RAIN No. 2

RED RAIN No. 3

RING MY BELL

S

SEE WORLD

SOUTH STREET SEAPORT OCTOPUS
SOUTH STREET SEAPORT RAVEN
SOUTH STREET SEAPORT SQUID

T

TAURUS REBELLIS ET IMPLICATI AMANTES
TAVARUA & CLOSE ENOUGH FRO JAZZ PLATTERS
TAVARUA CLOUDBREAK CANDID

TAVARUA CLOUDBREAK AT DAWN

TAVARUA KAVA CEREMONY

TAVARUA KAVA DANCER No. 1

TAVARUA KAVA DANCER No. 2

TAVARUA KAVA DANCER No. 3

TAVARUA KAVA DANCER No. 4

TAVARUA KAVA GHOSTS RED No. 1

TAVARUA KAVA GHOSTS RED No. 2

TAVARUA KAVA SURFER ACA LALABALAVU
TAVARUA KAVA SURFER CHIEF DRUKU

TAVARUA KAVA SURFER EDDIE

TAVARUA KAVA SURFER WAISAKE-RATU
TECHNO KAVA DANCER No. 1

TECHNO KAVA DANCER No. 2

TECHNO KAVA DANCER No. 3

TECHNO KAVA DANCER No. 4

TECHNO KAVA DANCER No. 5

TECHNO KAVA DANCER No. 6

THE BOWERY

THERE BE FOR THE GRACE OF GOD GO |

The Rebellious Bull And The Intertwined Lovers
THROUGH THE SPLENDOR OF THE FIRMAMENT
THUNDERBIRD'S ARE GO!

TO TREMBLE WITH LOVE AND HOPE

TYRANT TO THE HEART

U

UNCLE WILBER FROM ABOVE
UOD ES, OLIM FUI, ET QUOD SUM EAIS

w

WEEPING AT THE BASE OF THE MADONNA

WEEPING AT THE BASE OF THE MADONNA ON PAPER
WHAT CHARLIE SAW

WHAT TOMMY SAW 20 x 30in

WHAT TOMMY SAW (Oil Stick)

WHAT TOMMY SAW TOO

WHAT TOMMY SAW WHITE

What You Are, Once Was, And What Am, You Will Be

44

65

267
325
322
323
324
342

54

313
310
309

75, 256, 261
215

192
213,270
208

194

195

196

197

135

135

198

199

201

200

202

203

204

205

206

207

83

337

75, 256, 261
62

100, 115
92

91

233
80

67

2574252
233, 243

236

232

233, 237
233, 234, 239
80

WINTER HORSE, GREAT GRANDMOTHER, RANCH DOG
Y

YOU SHOT YOUR LADY DOWN

17

84

Designates the translation from Latin title to English title

369
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2 Gold Coins 46

5th Generation Texan 355

18ct gold leaf 44, 46

20th Century Fox 361

20th Century Fox Television 361
24ct gold leaf 103, 104

1818 356

A

Abstract Expressionist 156, 355

A Cradle Through A Civil War 87

Acts Of The Apostles 50

Added letters and words, painted and collaged, into still lives 102
AFSA Corporation 361

Al 37

Al compiled code 37

Al in various aspects of our lives 37

Aircraft 355

Air Force Brat 33, 230, 355

Alla Prima 19

And | Don't Know How | Survived Those Days 53
Andy Warhol 33, 356

Anything Goes 360

Apollo Moon Missions 102

Arches Paper 255

Arlene Shechet 355

Arlene Shechet & Robert Santoré 361

At The Base Of The Madonna 60

At The Base Of The Madonna: Fivebyfive Skateboards 97
August 09, 2020 Fall 343

August 09, 2020 Winter 339

August 11 2020 335

August 11, 2020 Winter 345

August 17 2020 334

August 17, 2020 Green 340

August 17, 2020 Yellow 338

370 Robert Santoré: These Colors Taste Like Music: Paintings & Works Of Art

Baby Linen 355

Bairnsdale Art Park Municipal Art Gallery 360
Bentwaters, UK 230

Berkshire Mountains 356

Berlin Wall 2021 Black/Gray No. 1 225
Berlin Wall 2021 Black/Red No. 2 227
Berlin Wall 2021 Gray/Gray No. 1 226
Berlin Wall 2021 Grey/Blue No. 1 220
Berlin Wall 2021 Orange/Red No. 1 221
Berlin Wall 2021 Red/Green No. 1 222
Berlin Wall 2021 Red/Rose No. 1 223
Berlin Wall 2021 Rose/Gray No. 1 224
Berlin Wall 2021 Violet/Cad Yellow No. 1 228
Billy Al Bengston 33, 356

Birch panel 48

Bisa Butler 355, 361

Bisa Butler & Robert Santoré 355, 361
Blue jay feathers 44

Boogie Wonderland 326

Boogie Wonderland v2 264, 327

Brave Ulysses 59, 71

Brendan Walters Gallery 356, 360

Bull Market 116, 118, 355

(ot

California Heritage Museum 360

California Pizza Kitchen Corp HQ Beverly Hills 361

Canadian/American Maple 97
Capital Again 286, 288

Capital Again Red Kava Jellyfish 288
Capital Again White Jellyfish 289
Car culture 185

Carnation Corporation 361

CBS Television 361

CEMEX Mexico City 361

Chase Manhattan Bank 361

Chief Druku’s Tavarua Kava Ceremony Egg Tempera 210

Chuck Close 356

Citizens Bank 361

City Of Los Angeles 356

Cloud break (Tavarua, Fiji surf spot) 190
Club Sandwich 1987/2020 Left Side 284
Club Sandwich 1987/2020 Middle 285
Club Sandwich 1987/2020 Right Side 285
Cold War 230

Columbia Pictures Burbank 361
Competitive Alpine Skiing 356
Compiled code 37

Coral reef 190

Cortin steel 244, 248, 250

Covid-19 156

Covid Blue Jelly’s 321

Covid Blues No.1 336

Covid Chaos 128, 156

Covid Chaos Bazooka Bubblegum Pink 146
Covid Chaos Bird Of Paradise 142
Covid Chaos Brickell Avenue 136
Covid Chaos Coconut Grove 143
Covid Chaos Egg Plant 132, 151

Covid Chaos Ferrari Red 132, 133, 148
Covid Chaos Florida Keys 140

Covid Chaos Fourxfour 128, 131

Covid Chaos Hermes Orange 132, 145
Covid Chaos Lido Island 141

Covid Chaos Miami Sunset 138

Covid Chaos Pacific Blue 132, 149
Covid Chaos Red 23

Covid Chaos Red/White & Blue 150
Covid Chaos Tahiti Beach 139

Covid Chaos Tiffany Blue 147

Covid Chaos Tiger Tail 137

Covid Chaos Two x Four 24

Covid Chaos Versace Gold 132, 152
Covid Dancers 186, 193

Covid Lock-down Day 42 24
Covid Riots 23, 185, 187
Covid Riots No. 2 190
Craig Kauffman 356

Creative horizons 255
D

Dadaists 102

Dallas Texas Installation 29

Delanardo Associates 361

Design culture 154

Desperations (Tavarua, Fiji surf spot) 190
Dia Beacon 355, 356

Diane Nelson Gallery 360

Digital age 37

Disco Inferno V1 331

Disney Corporation 361

Disneyland 33

Disparate color filled urban landscapes 61
Driving 150mph 24

Dynamic landscape 37

Ed Moses 33, 356

Ed Ruscha 33, 356

Egg Tempera 46

Enamel on wood panel 46
Encaustic 355

Eric Fischl 356

F

Factories 355

Famous 102, 355

Fast Food 23, 24, 102, 103, 104
Fast Food 24 X 30 280

Fast Food 42 278

Fast Food 42" 1 & 2 Through 7 267

Ferus Gallery In Los Angeles 33

Figures 355

Fiji 190

Fine Bone China 215

Firetti Contemporary 360, 361

First Interstate Bank 361

Fits & Starts 23, 27, 102, 108, 110

Fits & Starts In Steel 67, 248, 250, 355

Fits & Starts In Steel Table Top In Process 356
Fits & Starts In Wood 249

Freedom Of Assembly, Thought & Speech 212
French Laundry 18ct Gold 296

French Laundry Chrome 297

French Laundry No.1 328

French Laundry No.2 329

G

Georges Braque 102

Giclée Prints 355

Gold Coin 47

Gold Rush 33

Gouache & Egg Tempera 47
Grand Tetons, Wyoming 355
Graphic precision 255
Green Scarab Beetle 44

H

Hand welded 244

Hellcat 234, 240

High Sierra Mountains 33

High Yield Junk Bond 34, 102, 120, 122
High Yield Junk Bond 1989 29
Hollywood Hills 33

Homestead of ancestors 73
Homework 112

Homework 42in 282

Honey nectar gracing 62

Human touch 37

Hummingbird wings 62
Huntington Beach 33, 355
Hyundai Motors Of America 361

If Only | Were That Warrior 88, 254
[UNT 361

Implications of humanity’s reliance on Al 37
In a garage 33

Incorporation of surrealism 41
Industrial enamels 47, 355

Industrial water jet 244, 248, 250

In Search Of The Spark Of Divinity 47
Insects humming 73

Intetjet.net 361

In the heart of Texas 73

| Remember The Future, Yet | Look Forward To The Past 20, 48

Irvine Company 361
J

James Rosenquist 102

Jasper Johns 33, 102

Jive Talkin 2020 333

Jean-Michel Basquiat 356

Jellyfish Jazz No.1 264, 271, 332
Jellyfish Study Crimson 317
Jellyfish Study Cobalt Blue 316, 320
Jellyfish Study Orange 314

Jellyfish Study Red 318

Jellyfish Study Violet 315

Jellyfish Study Yellow 319

Jerry Saltz 355, 361

Jerry Saltz & Robert Santoré 355, 361
Jerry Solomon Gallery 33, 355, 356
Jet Age 156

Jim Dine 356

371



ROBERT SANTORE | Index

Jive Talkin 2020 271

JI Cohen Family Trust & Foundation 361
John Mason 33

Joseph A Wheelock Family Trust 361
Joshua Tree National Park 33

Julian Schnabel 356

Junk Bond 355

K

Kava Dancers With ... 188
Kazarian Family Trust 361
Keith Haring 356
Kenneth Price 33

Knott's Berry Farm 33

L

Laguna Beach 355

Laguna Beach Museum Of Contemporary 356

Large format 355

Large scale works 355

Larry Bell 33, 356

Latham & Watkins LLP Los Angeles 361

Latham & Watkins LLP Newport Beach 361

Latham & Watkins LLP New York 361
Legends 182

Light, and balance 61

Lithographs 355

Llyn Foulkes 33

Loft in Soho 356

Los Angeles Municipal Art Collection 356
Los Angeles Municipal Art Gallery 360

Los Angles Museum Of Contemporary Art 356

Love To Love Ya Baby 344
Love Train 341
Lyrics 102
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M

Mammoth Lakes California 24

Manhattan COVID Nude Day 42 330
Manhattan COVID Nude No 1 v1 269, 298
Manhattan COVID Nude No 1 v2 269, 300
Manhattan COVID Nude No 1 v3 269, 302
Manhattan COVID Nude No 2 v1 299
Manhattan COVID Nude No 2 v2 301
Manhattan COVID Nude No 2 v4 303
Manhattan COVID Nude No 3 v1 304
Manhattan COVID Nude No 3 v2 305
Manhattan COVID Nude No 4 v1 306
Manhattan COVID Nude No 4 v2 307
Manhattan’s Battery Park 190

Man Rabbit House Giant Charcoal 2019 No 1 292
Man Rabbit House Giant Charcoal 2019 No 2 292
Man Rabbit House Giant Charcoal 2019 No 3 293
Man Rabbit House Giant Woodblock No 1 290
Man Rabbit House Giant Woodblock No 2 291
Man Rabbit House Giant Woodblock No 3 291
March Air Force Base 33, 230

Marine Land 33

Mary Scanlon Foundation 361

Mellow Concave 97

Mendacium Hereditas Mea Fuit 73
Mendacium Hereditas Mea Fuit Poem 262
Mendez Family Trust 361

Micro~Lite Television 361

Mid Century Jellyfish No 1 268, 294

Mid Century Jellyfish No 2 295

Mid Century Jellyfish No 3 295

Military family 102

Mixografia 255

MLTV 361

MoMa 24

Montgomery Texas 29, 27,73, 356

Monumental And Large Scale Compositions 61

Monumental Word Paintings 185

Morris Air 361

Multi-layered 37

Museum Collections 360

Museum Of Contemporary Art (MOCA) 360
Museum quality paper 255

My Inheritance Was A Lie 73

My Inheritance Was A Lie Poem 262

My Kiss Will Dissolve The Silence 76

My Love In Not Like Thundering Horses 62
My Prayers Were Small And Yellow 12, 40, 42, 46

N

Namotu Left 190

Nectar gracing the air 62
Neo-Postwar 355

Nestle Purina Corporation 361
Newport Beach 355

Newport Harbor Art Museum 356
New Ulysses 95

Northrop Grumman 361

o

Ocean Blue 37

Ocean Blue 00100011000011100000 37
Ocean Blue Eight 350

Ocean Blue Five 349

Ocean Blue Four 348

Ocean Blue Jellyfish No.1 352
Ocean Blue Jellyfish No.2 353
Ocean Blue Nine 351

Ocean Blue One 347

Ocean Blue Seven 350
Ocean Blue Six 349

Ocean Blue Three 348

Ocean Blue Two 347

Ocean Blue Zero 351

Of All Things Called Poetry 68
Onomatopoeia 102

Orationes Meae Erant Parvae Et Flavae 12, 40, 42, 46

Oscula Mea Solvet Silentium 76

Otis Art Institute Of Parsons School Of Design 355

Otis/Parson 33
P

Pablo Picasso 102

PACE 355

Painted In 1967 at the age of 6 33
Painting Fits & Starts 27

Painting surfboards 33

PAN AM 22x30 Bazooka Bubblegum Pink 171
PAN AM 22x30 Charcoal 179

PAN AM 22x30 Egg Plant 178

PAN AM 22x30 Ferrari Red/Gold 174

PAN AM 22x30 FENDI Snow 180

PAN AM 22x30 Gucci Emerald 177

PAN AM 22x30 Hermes Orange 175

PAN AM 22x30 Pacific Blue 168

PAN AM 22x30 Tiffany Blue 169

PAN AM 22x30 Tiffany Blue/Pink 172

PAN AM 22x30 Tiffany Blue/Pink No2 173
PAN AM 22x30 Tiffany Pink/Blue 170

Pan Am 22x30 Versace Gold 176

PAN AM 69 Bazooka Bubblegum Pink 165
PAN AM 69 Charcoal 166

PAN AM 69 Gucci Green 162

PAN AM 69 Hermes Orange 156, 159, 164
PAN AM 69 Ocean Blue 156, 159, 160
PAN AM 69 Tiffany Blue 161

PAN AM 69 Versace Gold 156, 159, 163
Papal Nuncio 102, 106

Papal Nuncio 6 &7 272

Papal Nuncio 7 273

Papal Nuncio 42 276

Papal Nuncio Details 275

Paraffin Wax 44, 46, 47

Parson’s School Of Design 19, 355

PBS Art Show 360

Pershing Square Building 360

Personal South Pacific Observations 182
Placet Sit Judicium, Excelsum Et Pulchrum 79
Please Let There Be Judgment, Excellent And Fair 79
Pop Artists 156

Portfolio Gallery 356

Presence Of Al 37

Principal Financial Group 361

Printmaking techniques 355

Psychology of the artist. 355

Q

Quaero Scintilla Divintatis 47
Quaestiones Pro Humanitate 44
Questions For Humanity 44

Quiksilver USA 361

Quod Es, Olim Fui, Et Quod Sum Eais 65

Red 33

Red Rain 2020 No.3 Jumbo 267

Red Rain 2020 No.4 325

Red Rain No.1 322

Red Rain No.2 323

Red Rain No.3 324

Restaurants (Tavarua,Fiji surf spot) 190
Reveal my soul 62

R. Hellman Foundation 361

Ring My Bell 342

Robert Irwin 33

Robert Longo 355, 356, 361

Robert Longo & Robert Santoré 355, 356, 361

Robert Santoré Dallas, Texas Installation 361

Robert Santoré A Moma 24

Robert Santoré Grand Tetons, 355

Robert Santoré In The Studio 361

Robert Santoré Large Scale Paintings 360
Robert Santoré, Los Angeles, 1989 356
Robert Santoré Los Angeles Studio 1989 355
Robert Santoré Painting 24

Robert Santoré Tavarua, Fiji 355

Robert Santoré Texas Studio w/ “Fast Food” & “Fits & Starts 23
Rockets 355

Roots & Reflections 360

Rork Gallery 360

Ross-Sutton Gallery 361

S

San Jose Museum Of Art 356
Santa Fe Railroad 361

Second World War 230

Security Pacific Art Gallery 360
Security Pacific Bank Los Angeles 356, 361
See World 54

Sefor Rodrigo 27

Shoreline currents 61

Sister's betrayal 73

Sister's betrayal tore family legacy apart 73
Skateboard deck 97
Skateboarding 33

Ski Team 356

Soho 29, 356

Soho Loft 33

Soho Studio 23

Southern California 33, 102

South Pacific 182, 356

South Street Seaport Octopus 313
South Street Seaport Raven 310
South Street Seaport Squid 309
Standard skateboard shape 97
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Steel sculptures 355

Studio view of Fits & Starts 27

Surfing 33, 102

Surrealism And Abstraction 41

Swimming Pools, (Tavarua Fiji, surf spot) 190

Symbolic motifs emerge 41
T

Tallulah 24

Taurus Rebellis Et Implicati Amantes 75, 256, 261
Tavarua Island 190

Tavarua & Close Enough Fro Jazz Platters 215
Tavarua Cloudbreak At Dawn 213, 270
Tavarua, Fiji 356

Tavarua Kava Ceremony 208

Tavarua Kava Dancer No. 1 194

Tavarua Kava Dancer No. 2 195

Tavarua Kava Dancer No. 3 196

Tavarua Kava Dancer No. 4 197

Tavarua Kava Dancers 29

Tavarua Kava Ghosts Red No 1 135
Tavarua Kava Ghosts Red No 2 135
Tavarua Kava Jazz 128, 154, 156, 185
Tavarua Kava Surfer Aca Lalabalavu 198
Tavarua Kava Surfer Chief Druku 199
Tavarua Kava Surfer Eddie 201

Tavarua Kava Surfer Waisake-Ratu 200
Tavarua Rights (Tavarua,Fiji surf spot) 190
Techno Kava Dancer No. 1 202

Techno Kava Dancer No. 2 203

Techno Kava Dancer No. 3 204

Techno Kava Dancer No. 4 205

Techno Kava Dancer No. 5 206

Techno Kava Dancer No. 6 207

Texas Art Ranch 355, 356

Texas Contemporary Art Fair 360

Texas Studio 23, 24, 29

374 Robert Santoré: These Colors Taste Like Music: Paintings & Works Of Art

The Bowery 23,73, 83

The City Of Los Angeles Municipal Art Collection Los Angeles,
California 360

The Hat 27

The Home Place In Montgomery 73

The Laguna Beach Museum Of Art Laguna Beach 360

The Newport Harbor Art Museum Newport Beach 360

There Be For The Grace Of God Go | 337

The Rebellious Bull And The Intertwined Lovers 75, 256, 261

The San Jose Museum Of Art San Jose, California 360

The Portfolio 360

The Whitney Museum Of American Art 33

The Williams Tower 361

Three Flags 33

Through The Splendor Of The Firmament 62

Thunderbird's Are Go! 100, 115

Thundering Horses 62

Timeless 360

Tokyo Municipal Gallery 360

To Tremble With Love And Hope 92

Transamerica Corporation 361

TRW Corporation Los Angeles 361

TRW Corporation Washington DC 361

Tyrant To The Heart 91

U

UBNetworks 361

UBS 361

UBS New York 361

UCLA Film School 355

Union Pacific Railroad 361

United Kingdom 33, 355

United States, Jr. National Alpine Ski Team 356
Universal Broadband Networks 361
Universal Studios 33, 361

University Of California At Irvine 355
Uod Es, Olim Fui, Et Quod Sum Eais 80

US Air Force Brat 230
USA Today Washington 361
US Ski Team B Team 356

v

Vietnam War 102, 230

Vintage Cherry Wood Hand Waxed Frame 46, 47
Vintage Sugar Spoon 44, 47

Visual Language 355

Viti Levu, Fiji 190

Vosges Region Of France 255

w

Wallace Berman 33

Water Jet 244

Weeping At The Base Of The Madonna 67

Weeping At The Base Of The Madonna On Paper 257, 259
Wells Fargo Bank 361

Wells Fargo Bank Corporate Collection 361

Westover, Massachusetts 230

What Charlie Saw 243

What Sparked It All' 33

What Tommy Saw 355

What Tommy Saw 20x30 236

What Tommy Saw Too 237

What Tommy Saw White 234, 239

What You Are, Once Was, And What Am, You Will Be 80
Wilkes Pass (Tavarua, Fiji surf spot) 190

Winter Horse, Great Grandmother, Ranch Dog 17
Wood block 255

Word Paintings 355

WWII 230

Y

You Shot Your Lady Down 23, 24, 27, 84
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Original photography by Cody Rothschild IG @CodyRothschildPhoto



{!:{-;ZF #)"

e
ot
L\ 1
3 |
e T g

et 1
[ 7] I.

Y
¥
R

v‘\%? h \ .k
e ¥k
4 & a 443




ROBERT SANTORE

MANHATTAN NY / MONTGOMERY TX

111 BOWERY, 2ND FLOOR
NEW YORK, NEW YORK 10002

20821 D EVA STREET BOX 82
MONTGOMERY, TEXAS 77356

@ RobertSantore.com B @RobertSantoreART
@RobertSantoreART B +1 936.548-2264

[y
¢<d
,».Ej\_
Pt 1
rar

"5,
A

l|'.b
@

4
o
i

MACEARCH PURLEHING. VEERMA ®




